Beyond the 60s

60-e n panbLue...

PUSHKIN HOUSE IIVIIKHMHCKHUI AOM
LONDON AOHAOH
JUNE 2007 HEOHDb 2007



bonhams



Beyond the 60s

60-e n pansbuue...

Unofficial Russian Art in €uropean Private Collections

PUSHKIN HOUSE, LONDON
FROM 11 TO 30 JUNE 2007
Opening hours:

11:00- 18:00 weeckdays

Foreword: Igor Golomstock

Curator: Sergei Reviakin.

Author of the idea and the catalogue compiler:
Sergei Reviakin

Essayan Kabakov
Krasnopevtsev
Neizvestn)g Nemukhin
Pivovarov Plavinskiy
Rabin Rukhin
Schvartsman Sitnikov
Slepyshev

Steinberg Tselkov
Vechtomov

Weisberg Yakovlev
Zlotnikov

Zverev

Pushkin House

5A Bloomsbury Square
Llondon WJCTA 2T UK

Tel: +44 (0) 20 7269 9770
www.pushkinclub.org.uk

Front cover: Mikhail Schvartsman, “Hieratures”, 1987
Back cover: Oleg Tselkov, "Pink Face", 2002

Poccninckoe HeodrumanbHoe NCKYCTBO
B YOCTHbLIX Konnekumuax Eaponbl

NYWKUHCKUA 40M, NOHAOH

C 11 NO 30 UKOHA 2007 I.

Yacvl paGoToi:

11:00-18:00 c noHegeALHMKQ NO NATHULY

Mpegucnosne: U.H lonomuTtok
KypaTtop: C.A.PepakuH

ABTOP Vgeu 1 cocTarUTe b KATAMOrQ:
C.A.Pepakun

EcasaH
KpacHonesBLeB

HenseecCcTHbIN
HemyxuH

NnaBHCKUN
PyxXuH
LLiBapumaH
CuTHukKoB
Cnenbiwes
LLitennHOepr

Llenkos

BencoOepr
fdkoBnesB

Ha o6noxKe:

Muxaua LLiBapumaH, "Uepatypbl”, 1987
Ha 3agHewn cTpaHunue 06/10KKH:

Oner Lienkos, "Po3oBoe nuuo", 2002




4 Foreword m= BeegeHne

Foreword

Unofficial art stood at the beginning of the renewal of the
Russian (the Soviet) artistic culture in 1960s. It was a turning
point in Russian art and cultural history - when a number of
young artists broke away from the shackles of socialist realism to
tread the path of free and creative work. Unofficial art gathered
force during the 1960s, attracting more and more young talents
and becoming a powerful movement which overthrew the
cumbersome machinery governing Soviet culture. Its history is
briefly set out below.

The International Students and Youth Festival took place in
Moscow in 1956. Young artists from 52 countries exhibited their
works in three large pavilions in Gorky Park in Moscow.
Numerous surrealist, expressionist and abstract paintings were
hanging on the walls there. American artists Harry Colman was
spraying paint over the canvas stretched on the floor in a work-
shop, demonstrating the "tachist" method. Young Russian artists
were able to see for the first time what for years had been dubbed
the "decaying and marasmic bourgeois art" by official Soviet
propaganda. It was the beginning of the powerful movement later
called "Russian unofficial art".

This movement did not bind its members by any particular
aesthetic dogma. The unifying force behind it was a common
desire to break free from the limits of socialist realism. The
search was going in two directions. The first was to try to
understand the truth of the Soviet reality which was screened off
from art by the "Chinese wall" of Soviet realism (O. Rabin); the
other was to master new styles, methods and concepts of modern
art ( A. Zverev, V. Yakovlev, V/ Weisberg, I. Kabakov). The
artists united by participating in exhibitions held in private flats,
workers' clubs and technical institutes which were banned by the
authorities as soon as they were discovered. This cultural
movement was hidden from the wider public view for over fifteen
years until it finally shot out from its artistic underground.

A group of artists took a high-risk decision in September 1974.
They decided to exhibit their works in the open air of one of the
Moscow waste-lands. Militia (local police) used fire engines
water cannons and bulldozers to disperse the show. A few works
were burnt on the spot. The debacle of this "Bulldozer"
Exhibition, as it has been called ever since, led to unforeseen
circumstances. On the one hand the barbaric methods to suppress
art reminded the world of Nazi Germany and caused a storm of
indignation in the West. Unofficial art in Russia immediately
attracted the attention of artistic circles locally and abroad. More

people began to collect this art. On the other hand the
authorities, frightened by the publicity surrounding the
"Bulldozer" Exhibition, made concessions. In order to control the
movement they created a painting department within the so
called Graphic Gorkom (City Committee) in autumn 1975;
several unofficial artists became members.

Notwithstanding western artistic influence, unofficial Russian art
gradually acquired a character of its own. Russian artists
interpreted and applied western art methods and concepts in
their own way. Anatoliy Zverev, for example, first came across
the spontaneous creativity method at the Youth Festival in
Moscow. He began to use it in order to reveal the character of
nature (in portrait and landscape) and created his own version of
abstract impressionism, a kind of figurative tachism. Vladimir
Yakovlev, almost blind, began from the cubist decomposition of
objects and arrived at his specific lyric primitivism style. Oleg
Kudryashov, sculptor, painter, graphic and video artist, became
famous worldwide as a creator of special graphic art.

Unofficial art in Russia (than part of the Soviet Union)
originated and developed in special conditions surrounded by
specific everyday life and social and political atmosphere. The
artists opened up to the world new layers of Soviet reality lying
outside the themes of socialist realism. Oskar Rabin depicted the
grim entourage of the Soviet way of life. Boris Sveshnikov, who
spent eight years in Stalin prison camps, recollected the spirit of
the torture chambers when the surrealist nightmare became a
banality in his camp drawings. He saw the same things there
which surrealist artists discovered in Paris attics in the 1920s.
The internal dispute with socialist realism had finally led
unofficial art to direct satire: Vitaliy Komar and Alec Milamid
established a "Sots-art" movement at the end of 1960s which
later spread widely under different names in the United States.

]
The history of unofficial art in Russia started with many of the
artists represented at this exhibition. The organisers have
gathered works from private collections, creating a unique
exhibition which demonstrates the quality and the general
direction of this artistic movement in its early form.

Igor Golomstock, Art Historian
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BeBeneHune

Heopmmanbioe nerycerso B Pocenn (Torna wactn CoBeTcro-
ro Coro3a) ObLIO HAYATIOM OOHOBIEHUS BCEil XY0KECTBEHHOIT
RYJIBTYPbI CTPAHDI, PATUKAILHBIM TOBOPOTOM B €€ NCTOPIIH.
Ono Boznukio B 60X rogax, Korjma psAjI MOIOJIBIX XY/T0:KRHOKOB,
BBIPBAIIICD U3 TTYT CONMATNCTIYICCKOTO Peains3Ma, BeTaim Ha
myTh cBoOojIHOrO TROpUecTBa. Ha nporsizrenun 60X rojos me-
oumaTbHOE MCKYCCTBO HAGUPAIIO CIUTY, BTATHBAA B cebs Bee
HOBBIX WICHOB, TIOKA He BLITIIOCH B MOIITHOE JIBIZKEHNe, Ofl-
POKHHYBIIee B KOHIIE KOHIIOB Bech COBETCRUIT TPOMO3JIRMIT ar-
mapar yrpasieHnsa RyasTypoii. Beparie, neropus ero Bo3HmK-
HOBEHNA TAKOBA.

B 1956 romy B MockBe nipoxojmi Mesgynaponbtii (pecti-
BaJIh MOJIOTIEKN 1 CTYIEHTOB. B Tpex o0mmpHBIX MaBIIbOHAX,
pacnonoskennsix B [lapre kyasrypst um. 'opbroro, srcrionn-
poBaimch paboThI MOJONIBIX XYAOKHIKOB 13 D2-X CTPaH MUpA.
Ha crenax Bucesim RapTumbl B JlyXe CIOppeainamMa, dKCHpeccH-
OHIBMA, a0CTPARIMOHN3MA, B YIeOHOI CTYIIN aMepiRanert
I"appn Koaman ma pactanyToM Ha Moy Xolere HaOpbI3THBa
Kpacry 13 GaHOK, IEMOHCTPHPYA 3PUTEIAM METOJ] TATNH3MA.
3J1ech MoJI0jIble COBETCKIE XY/I0KHUKH BIIEPBbIE YBUJIENN B
MOJUIMHHNKAX TO, 4TO B TeYeHne JeCATIIeTHil KIeiiMiuioch kak
"OypskyasHoe HCRYCCTBO MapazMa 1 pasioskenus’ . ITo ObLIo
HAYAJIOM MOIIHOTO JIBUKEHNA, HOIYUNBIIETO BIIOCIEICTBIE
HanMenoBanme "HeopuImaIbHOro NCRycera'.

V9acTHURN HTOTO JIBUZKEHNA He ObIIN CBA3AHBI RAROI IGO0 0]1-
HOIi AcTeTHYeckoii 1ormoii. EauHeTBeHto yro nx o0emHAI0.
ATO CTpeMIIEHTE BRIPBATHCH M3 CROBBIBAIONIIX CBOOOILY TBOpYE-
CTBa paMoR corpeann3ama. X monern mum B ABYX OCHOBHBIX
HaNpaBJIeHNAX: OCMbICIEHNA pealbHOIl COBETCKOII JlelicTBH-
TeJIBHOCTH, OTTOPOKEHHOIT TOTIa OT HekycerBa Ruraiickoii
Crenoii (O.Pabumn), u ocBoeHsi HOBBIX JIIIsi HIX METOJIOB,
cTueii, ROHIENTii coBpeMenHoro nerycersa (A.3Bepes,
B.flrosaes, Beiicoepr, .Kabaros u sip.). Oun coeunstinch
Ha COBMECTHBIX BBICTABKAX, YCTPANBACMBIX HA ACTHBIX KBap-
THpaX, B RIy0ax, B HEKOTOPBIX TEXHIIECKNX HHCTHTYTAX, KO-
TOPBIE Cpasy ke 3aRPHIBAIIICH BIACTAMM 110 Mepe nX oGHapy-
skermsA. Ha mporaskennn moxyropa qecAaTiiaeTiii ono 0biIo
CEPBITO OT 7183 MIMPOROI MyOIIKI, TTORA 13 XYTOKECTBEHHOTO
TIOZITOJIBA He BLIPBATIOCH HAPYHKY.

B cenrsope 1974 ropa rpyrina XyIosRHUKOB CJIeJaja PUCRO-
BAHHBII NTar: OHM BHICTABIIIN CBOM PAGOTHI HA OTKPBITOM BO3-
JiyXe Ha OJIHOM 13 MOCKOBCKHX IyCTbIpeii. BoictaBru Ty ske
OblTa pasrpoMIeHa MILTHTHE T TIPI TTOMOTIH OYIIHI03€POB 1 T10-
skapupix Mamma. Heckoabko paGoT GbuIN CORIKEHBI HA MecTe.
Pasrpowm oroii OyibozepHoii ( Kak ee ctajn Ha3bIBATH BIIOC-
JeJICTBUN ) BBICTABKM MMell Henpejpujienbie nociecrsus. C
OJIHOIT CTOPOHBI, BAPBAPCKITE METO/IbI MTOJIABJIEHIA HCRYCCTBA,
HATTOMIHAFOTITIE TIOTOOHYTO 3Ke TIPARTHRY B rITIepoBCeroii 'ep-
MAaHmni, BHIZBAIN Oypro BoamytennA Ha 3anaje. B wrore co-
BeTcKoe Heo(pUINAIbHOE HCKYCCTBO HAYAIO IPUBJIERATH BHU-
Mamnme XyI0KeCTBeHHBIX KPYTOB Kak 3apyOe:Rbs, Tak M BHYT-

pu crpanb. [logBuioes 6oabine ROIIERIMOREPOB, codupaTe-
Ieii, Kak MEeCTHBIX, Tak 11 nHoctpannsix. G apyroii, BracTn,
HAIYTaHHbIe ITYMUXOi BOKPYT OYJIbI03€PHOIT BHICTABRH, 1O-
mum #a yerynkn. Ocennio 1975 ropa Bie Coioza CoBercrnx
XynoseHukos 0611 cosnan tak Has. loprom 'padurn , kyna
OBIT IPHHAT P HeOPUTHATBHBIX XYTO0KRHITROB.

Hecemorps na BamaAnme 3amagibIX XyT10/KeCTBEHHBIX TedeHnit
poccniickoe (Torfa coBeTcroe) Heonmaabioe NCKYCCTBO T0-
CTETIeHHO 00peTano cobeTBEHHbIN XapakTep. XyITOKHITRI 110
CBOEMY HHTEPIPETHPOBAIN 1 TPUMEHAIN METObI T ROHIeT -
nmm 3amaaioro nekyeersa. Tak, Anatoanii 3sepes, Mo3Hako-
MUBHIMIICA BO BPeMA MOCKOBCKOTO (pecTHBAIA ¢ METOIOM
CTIOHTAHHOTO TBOPYECTBA, CTAT IPUMEHATDH eTO [T BHIABICHIA
XaparTepa HaTyphl (TopTpera, meiisama) m cosan cBoii cod-
CTBEHHBIT BAPHAHT aGCTPAKRTHOTO DRCIIPECCHOHN3MA - CBOETO
pona dpuryparuBnblii TanmmaM. [lourn ciaenoii Boaguvup
flroBieB HATAT ¢ RYOMCTIYECKOTO PABTOKEHNA TIPEMeTa I
TPATIES K CHeIipIIecKOMY CTIUTIO THPIYECROTO MPIMUTH-
Busma. Oner Ryjpsimos, paGoratonmuii B odnacti rpadpuim,
CRYIBIITYPBI, KUBOTINCH, BIEO, TOIYYII MMITPORYIO N3BECT-
HOCThH Ha 3amajie Kak co3faTelIb HOBOTO BIIA NCKYCCTBA - TIPO-
CTpaHCTBEeHHOIT rpaduKu.

Heopmmanbnoe nerycerso B Pocenn (torna B Coercrom Co-
103€) BOZHIRIO 1 PA3BHBAIOCH B OCOOBIX YCIOBHAX, B OKPY-
sReHnn crerpuguyeckoii moseeiHeBHON HU3HU, B MHOI TIOJIN-
THYECKOIi 1 conuanbioii arMocepe. Xyno:RHTKI OCBANBAIN
HOBBIE TITACTBI COBETCKOI pearbHOCTH, HAXOIMBIIIECs 3a Tpe-
jeramu rematurn conpeamsma. Tak, Ocrap Pabun orobpa-
#RAJT YHBITBIN anTypask coBeTckoro oprra. bopne Ceenmnkos,
TIPOBETIIIIT BOCeMb JeT B CTATNHCKIX JarepAx, B CBOUX CO-
3TAHHBIX B Jlarepe PHCYHRAX BOCTIPOM3BEI caM JIyX TIOPEMHBIX
BaCTEHKOB, I7Ie CIOPPEATHCTIHICCKIIT KOTIMAP CTAHOBIICA 6a-
HaubHbIM ObitoM. To, 910 B 20X rojax Xy0KHUKH-CIOpPeaIn-
cThl OTRpBIBaIM B Mancappax Ilapnska, CBemnnkos yBujen B
peasbHoil IelicTBUTeNbHOCTH cTaMHCRNX Jarepeii. U, naxko-
Hell, OT BHyTPeHHell MolJeMiKe ¢ HCKYCCTBOM COIHAIICTITIeC-
ROTO peannsma Heo(pUIHAILHOEe HCKYCCTBO TPUIIIIO K TPAMO-
My ero napojupoBanmio: B konie 60x Buramnii Romap n Aner
Munamup ocnoBamy HarpaBiIeHne colapTa, MOTydIBINeTo TOf
pasHBIMU HaNMeHOBaHIIe pacpocTpanenne B AMepure.

] |
Ha a10ii HeGOIBITIOI BhICTaBRE TPEICTABICHBI PAOOTHI TIOUTH
BCEX 3a PEJKUM UCKIIOYeHHEeM MOCKOBCKUX XYI0:KHUKOB, €
TBOpYECTBA KOTOPLIX HAYMHAIACTD UCTOPUA COBETCROrO He-
ouuuantbHOHO uckycersa. Heemorpsa Ha Heroropylo ciryvaii-
HOCTH 0TOOPA UMEIOIINXCH B PACHOPAKEHIN OPraHn3aTopoB
TIPONM3BENICHNIT 113 3apYOERHBIX ROIICRINIT, BHICTABKA MOKET
JaTh TPENiCTABICHIE KAk 0 KAYeCTBe, Tak 1 00MIeil HApaBIeH-
HOCTU 9TOrO JBUKEHUA Ha PAHHEM JTalle ero HCTOpPUM.

Uropb NnoMwTOK, NCKYCCTBOBEL,
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From the Curator

The idea of this exhibition in London has been with me since the beginning of the 1990s when I first became interested in modern art
and unofficial Russian art in particular. This interest was further strengthened through my meeting and friendship with two
prominent collectors of Russian art, Prince Nikita Lobanov-Rostovsky who turned my attention to collecting and Valery Dudakov who
encouraged my interest in Russian art of the second half of the 20th century. I am also indebted to the art historian Igor Golomstock
who supported this idea from the very beginning and to Pushkin House, and its director Julian Gallant, in particular, for making it
happen.

The exhibition would never have been realised without the advice and help of Marina and Gleb Sandmann, Igor Schleiger, Ivan
Samarine, Matthew Bown and Count A.D. Tolstoy-Miloslavsky to whom | want to express my sincere gratitude. My special thanks to
designer Katya Kist, photographer Natalia Skobeeva and Zubair Bakht for working on and printing the catalogue, and to Sophia
Hamilton of Bonhams, and Stockholms Auktionsverk, Maison d'Art gallery and Speks Realty group for their support.

The rest is left to the viewer....

OT KypaTopa

Wpes sroii Boictasku B Jlonjione Boznnkia B Hauasie 1990x rr., korja y MeHsA BO3HUR HHTepec K uckycersy 20 Beka, B 1IeJ0M, 1
Heo(hHIAIBLHBIM POCCHIICKIM XYJO:KHIKAM B YacTHOCTH. Boubioe BinsHme Ha MEHA OKAa3an BCTPEYH U JalbHeas qpy:koa ¢ aByms
N3BECTHBIMI KOJUIERIIIOHEPaMII Pyccroro nekycersa, kaasem H.J1. JlobaHoebiM-PoctoBeknm, oGpaTnBinero Moé BHUMaHIe Ha
RoJIeKkIonnposanue, u B.A. Jly1aroBbiM, noompusiieMy Moii HHTEpeC K poccuiickoMy nckyceTBy BTopoii nmonosutst 20-ro Bexa. 1
Takske npusnaresien uckycersoseny V.H.Togominrory 3a nojiep:ky ujien BbictaBkri u 3a ero srjaaj u [ymkunckomy nomy 1 ero
auperropy [I. l'annant 3a BO3MOAKHOCTD €€ opraHusaiu.

BoicraBka cMoria cocrosaThes 6aaroaps momorrnn u cosery Mapumst n Tire6a Camgvans, Vrops Hlasiirepa, Usana Cavapuia, Marbio
Boyna u rpada A.JI. Toacroro-Muiocnasekoro, i BceM nM s riayooko npusnaresen. Ocoboe cnacn6o ausaiinepy Exarepure Kuer,
dororpapy Haramne Crobeenoii n 3yona baxr 3a pabory naj katanorom, a takske Cocpun Tamvmrron (Bomame) u Crokroasm
Ayruunsepk, ranepee Moiicon n-Apr u rpynne Creke Peann 3a nx noiep:xgy.

Bcé ocrambnoe - Ha cyj spured. ..



€ssayan == EcanH 7

Serge Essaian
(1939 - 2007)

The artist studied stage design under Viktor Shestakov, a former
chief artist of the Meirkhold Theatre. Early in his career Serge
Essaian became involved in groups and exhibitions of
unrecognised artists. He had a one-man show at the Institute of
Theoretical Physics in 1965. He settled in Paris in 1979.

The artist is a painter, a sculptor, a graphic artist and a creator
of spatial objects - architectural reliefs. "The human figures in
the reliefs are as if lost, 'action' does not occur... And if
something does occur, the other 'characters' can't find out about
it - i.e. just as in life", said the artist. He admitted that he was

influenced by existentialism and by the works of Samuel Beckett.

Essaian's art is figurative, expressive and highly plastic featuring
repetitive but varied themes of the same subject.
His works are represented and were exhibited in many shows

including the exhibition in the State Russian Museum in
St Petersburg in 2002.

Co6panue U. n A. CamapuHbix, JIOHAOH.

Collection I. and A. Samarine, London.

Co6panue U. n A. CamapuHbix, JIOHAOH.

EcaaH, Cepren Apamauncosuy
(1939-2007)

XYA0RHUK YIWICA TeaTpaIbHOMY JH3aiiHy y 3HAMEHNTOTO
GeceMenHoro XyosRHIKa crenbl rearpa Meiiepxoabna, Bukropa
Illecrarosa. Yike B Mmonojbie roant Cepreii Ecasn yaacrsoBan B
BbICTABKAX HEO(PUINAIBHBIX XY/I0:KHIKOB. Ero nepconaibnas
BBICTaBRa coctsiach B ncernryre dpusmaeckux mpodiaem B 1965
r. G 1979 r. xyjnoskuur obocuoBancs s [apusxke.

XyI0sKHIK TIPOABILT ce0s Kak sKUBOMHCEI, CRYIBIITOP, rpacuk 1
RaK CO3MaTeh MPOCTPAHCTBEHHBIX OOHEKTOB - APXUTERTYPHBIX
peabedos. "Purypst monieii B perbedax, GyITo MOTEPSHDI,
'neiicTBuA’ He PpoNexouT. .. Ecin ke uro-To ciaydaeres, apyrue
'mepcoHazkn’ 06 HTOM HIYEro He BHAIOT, - T.€. BCE, Rak B
SKU3HU',- 110 cJIoBaM XyfaoskHnka. OH oT™Meuas BausHne
ar3ucTeHann3ma n npoussenennii Camysisa berkera na cBoé
TBOpuecTBo. yhuponucs Ecasana duryparnshas, skerpeccnsHas
11 OYeHb ITACTHYHAA, BRIIOYAIOMAA B ce0s HOBTOPAIONHECH ¢
HEOOIBITIMI I3MEHECHHUAM TTPETMETHI.

Ero paboTsl HAXOATCA PASIITIHBIX TOCYIAPCTBEHHBIX I YACTHBIX
KOLIERIMAX U HEOJIHOKPATHO YKCIIOHIPOBAIICH, B YACTHOCTH,
locynapersennom Pycckom Mysee B [lerepGypre B 2002 .

1. "Self-portrait", 1989, gouache on paper lad down on card, 14.7 x 10.2cm. Collection I. and A. Samarine, London.
"ABTONOPTPET", 1989, rauwb, 6ymara Ha KapToHe. 14,7 x 10,2 cm. Co6paHue M. n A. CamapuHbIX, JIOHAOH.

2. "Bronze and Plaster”, 1999 acrylic, casting paste, wooden relief, 43 x 140 x 6,5 cm. Collection I. and A. Samarine, London.
"T'unc u bpoHsa", 1999 akpunoBas KpacKa, nacra Ans CHATUS CNenKkoB Ha penbede 13 aepea, 43 x 140 x 6,5 cm.

3. "Governors and Their Concubines", 1992, acrylic, watercolour, ink on paper, 19,6 x 39,3 cm.

"Focnoaa v ux HanoXHuUbl", 1992, akpunoBas Kpacka, akBapenb, Tylwb, 6ymara, 19,6 x 39,3 cm.
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llya Kabakov
(born 1933 in Dnepropetrovsk)

Ilya Kabakov studied at the graphic faculty of the Moscow
Surikov State Art Institute from 1951 to 1957, worked as a book
and magazine illustrator in the "Delgiz" (Chidren's literature)
publishing house, "Jolly Illustrations" ( Vesielye Kartinki), "Little
One" (Malysh) and other magazines for children. He was
admitted to the Union of Artists in 1963 bul was also an active
member of Moscow avanl-garde art groups and took part in their
exhibitions in the 1960s. The artist is one of the founders of
Moscow conceptualist art movement. He has lived in Germany,
France and the USA from 1989.

He was one of the originators of the conceptual "alba" style, a
combination of words and images on white ("alba" in Latin)
sheets of paper. His works always had strong social connotations
in 1960s. The artist mocked the absurd way of life of the Soviet
man in the street. He continued to satirize communal misery,
combining it with standard socialist realist motives in his
installations at the end of 1970s and 1980s. The artist later
started to create large room-sized "absolute installations" using
his old ideas. These installations are immersed in the atmosphere
of the pure thoughts of an onlooker, stimulated by the artist's
texts and images.

His works are represented in MoMA and the Metropolitan
Museum in New York, Tate Modern in London and many other
public and private collections in Russia and abroad. He has had
exhibitions in most European capitals and major cities, in New
York and in Chicago.

"Sector of Laughter",
1968, pencil on paper,
20 x 28 cm.

Collection Sandmann,
London.

"CeKTop cMmexa", 1968,
6ymara, KapaHgaly,
20x28 cm.

Konnekuus CaHgmaHH,
JIOHAOH.

Ka6akoe, Unba Nocudoeuny
(p- 1932 r. B AHenponeTpoBcKe)

Yuues na rpaiaeckom paryiabsrere MockoBeroro
xyposkecrseHHoro uuerntyra umenn B.M.Cypurosa B 1951-1957
IT., paGoTal WITIOCTPATOPOM KHUT [ nu3aarensersa "Jlerekasn
aureparypa’ u ierckux skyprasios "Manbim”, "Becesbie
raprunkn’ u apyrux. B 1963 r. 6bu1 upuast B Co103 Xy10:KHUKOB
CCCP, HO aRTHBHO Yy4acTBOBAI B TPYIIIAX XY/JI0/KHUKOB
MOCKOBCKOTO aBaHrapja u B Heopuiansipix Boictapkax B 1960e
rT. fIBaseres ogHIIM U3 ocHOBaTeIeil MOCKOBCKOTO
routenryasmama. C 1989 r. skuser 3a rpanuneii - B 'epmann,
Opannun, CIIA.

XytosHUK ObLI OJIHUM U3 CO3/IaTeeli HOBOr0 ROHIENTYAIBLHOTO
et "anp0a’, coderaonero B cede coeuienue ¢iroBa n
uzobpaskeHus Ha Geapix (aar."alba") aucrax Gymaru. Y ero pador
1960-x rr. - uéTRasn conuaabHas HATPABICHHOCTH. B HIX oH
BbICMeeBaeT abeypiiHblii ObIT COBETCROTO 0ObIBaTeNs. Xy/I0KHIK
MTPONIOIZRACT MBAEBATHCA HAJL HIMICTOI KOMMYHAILHOTO ObITa,
coderas eé co CTAHIAPTHBIMI MOTHBAMHI COIUATNCTIHICCROTO
peasmama, B conx uncramsipax 1970-80x rr. [losanee on nagasn
JeIaTh OTPOMHBIC MHCTAIUIATINT, 3AHNMATOIIIE TeTbIe 3aJbl,
UCHOIb3Ys CBOM IIPEKHUE WJICH JIIs CO3MAHN HTUX "a0COIIOTHBIX
uHerassAnuii” . OHn orpyskeHHbl B arMocdepy 4ucToii
3PUTEIBCKOIT MBICTH, CTUMYJIOM JI7IAA ROTOPOI CITYsKAT TEKCThI 1
3HARN XYTOKHITKA.

PaGorsl xynosuuka ects B Mmysee Merponoanren u MOMA
(Myseii cospemennoro nckycersa) B Huio Hopre, raxepee
Cospemennoro Vcrycersa Teiit B Jlonone, Bo Mmuornx
roCyIapeTBeHHBIX I YACTHBIX ROMICKRIMAX B Pocenn u 3a
pyGe:kom. Ero paboThl BBICTABISIINCH HPAKTHYECKI BO BCEX

cTomIax 1 RpynHseix ropojax Esponsr, Heio-Mopke n Yuraro.
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Dmitriy Krasnopevtsev
(1925-1995, Moscow)

"The essence of art is not reflection but transformation,
otherwise it can only be reflected in the mirror of a soul and not

"

anywhere else" (D.Krasnopevtsev)

The artist studied at the Moscow Regional Art College and the
Surikov State Art Institute in Moscow; his tutor was M. Dobrov,
a prominent etcher. After graduating in 1955 Krasnopevtsev
worked at Reklamfilm (state film advertising agency) for over
20 years.

He became well known at the end of 1950s and the beginning of
the 1960s when he met G. Kostakis, the great pianist S. Richter

and other collectors. It was also the time when the artist
abandoned etching and landscapes and turned to his
"metaphysical still-lives". He collected different objects - antique,
unusual or mundane - and his studio was filled with vases, shells
and books. Most of his still life compositions refer to these
objects. Sad and melancholy relics of our material present
silently remind us of our unchangeable past and inevitable future.

The works of the artist have been widely exhibited and are
represented in many public and private collections but most often

at the Pushkin Museum in Moscow.
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KpacHonesues, imutpuin Muxainnosuny
(1925-1995, MockBa)

" . ~ . . C.Puxrepa, B kontie 1950x- navane 60x rr. Torma ke on
He ompasicenue, a npeobpasicenue - cyuyHocmo UCKyccmed, d B . B .,
) . . I o nepemén or neisazkeii n opopros, K cBoum "MerapuznIecKuM
ecJiu yae ompadicenuie, mo 6 3eprage Oy i Hil 6 KaKoM . P
A T fe ) nariopmopram” . RpacHonesnes codupain pasibie Belm:
dpyeom” (J1. Rpachonesnes) P
aHTHYHbIE, CTPAHHBIE 1 00bIYHbBIE, U €r0 CTY/MA Obllla HAIIOIHEHA

, ) - ” ) ) BadaMu, paroOBUMHaMu, KHUTamMu 1 T.II. boupimuerso oTnx B(‘,LLI,(.‘I"VI
Yunicsa B MockoBcKoM 00J1aCTHOM XY/I1ORECTBEHHOM YYWJIHNIIe

aQN s ., n BOIIIO B ROMIIO3UIMN €TI0 RapTuH. MenanxonuHble U nev4ajabHbie
namsaru 1905 r., a 3areM B MockoBckoM rocyjapcTBeHHOM

. n . . o . : OCTaHRKN Hamero Hacrodamero MoJ/jiia HarmnoMmmHarloT HaM o
XYI1OsRECTBEHHOM MHCTUTYTE UM. (1‘\'[)“!-\'()“{[ 1OJI PYROBO/ICTBOM _ _
. n 1 P r HEN3MEHHOCTU IPOILIOTro U HEN30EKHOCTU OYyyHIero.
N3BECTHOTO Macrepa 0(1)()[)1‘2] M. ;l()()p()l%ﬂ. 3akoHunB UHTCTUTYT B i

1955 r., Gosee 20 ner npopatoran B Pernampuibme.
Pa6oThl XyI0:KHUKA BBICTABISLIIICH BO MHOTHX CTPAHAX MUPA 1

IIPORO MPeJICTaBIeHbl B TOCYIAPCTBEHHBIX I YACTHBIX
XY/LOsRHIK MOJTYqIT IPUBHAHNE CPEJ KOJLIEKIITIOHEPOB, ROIUTERITIAX, a Hanboiee moirHo - B Mysee n300pasnreIbubix
sBraovas I'. Kocrakn n YyTh 11037K€ 3SHAMEHUTOro nuaHmucra uckvyeers umenn A.C.IIvinknna B8 Mockse.

1."Still life with stairs and broken vase", 1965, oil on canvas, 100 x 70 cm, collection Sandmann, London.
"HaTiopmMopT ¢ pa36uUToi Ba3omn Ha iecTHUUEe", 1965, xonct, macno,100x70cm.Konnekumns CaHaMaHH, JIOHAOH.

2. "Still life with jug and shells", 1968, charcoal on paper, 38 x 32,5 cm, collection Sandmann, London.
"HaTiopMopT ¢ Ba3oM U pakoBUHaMK", 1968, 6ymara, yrofbHbli KapaHgaw. Konnekuns CaHamaHH, JTIOH4OH.

3. "Still life with basket, shells, and papyrus", 1977, oil on cardboard, 35 x 30 cm. Collection Sandmann, London.
"HaTiopMOpPT € KOP3UMHOW, paKOBUHAMKU M Nanupycom". 1977, kaptoH, macno, 35x30 cm. Konnekuuns CaHaMaHH, JIOHAO0H.
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Oleg Kudryashov
(born 1932 in Moscow)

The artist studied in an art studio for youth from 1942 to 1947
and in Moscow at the Grabar Art School for Children from 1949
to 1951. Having spent 3 years on the artist animalor course at the
Union Cartoon Studio (Souzmultfilm), Oleg Kudryashov joined
the Moscow Organisation of Artists Union in 1961. He was well
known in avant-garde art circles but almost never exhibited
together with other artists. He emigrated in 1974, burning
thousands of his works which he was not allowed to take. The
artist lived in London, where he was visited by G. Kostakis who
praised the artist's work, placing him above many of his
contemporaries. Oleg Kudryashov has lived in Russia since 1997.

The artist creates paintings, drawings, sculptures, videos,
linocuts and etchings using dry point on zine and plastic, also
large energetic monochromes (before 1980) and abstract colour
compositions. He always makes only one impression. The next
one is never the same, as he always adds something to the
original drawing. The artist creates three-dimensional
compositions out of these colour etchings. He has also made a
number of large coloured steel sculptures.

His works are displayed in public and private collections, the Victoria
and Albert Museum and Tate Gallery in London, the Tretyakov
Gallery in Moscow, the National Gallery of Art, Washington DC.
They were exhibited in the Pushkin Museum in 1992. The artist was
awarded the Russian State Artistic Prize in 2000.

1. "We Can Work and Rest.lauza", 1996, woodblock, 70 x 90 cm,
plate 2406. Private collection in London.
“Ymeem paboTaThb 1 otabixath. Ay3a", 1996, kcuaorpastopa,
70x90 cm, pocka 2406. YacTHasa koAneKLmMs, NOHAOH.

2."View on the Roofs through the Window", 1981, dry point,
watercolour on paper, 90 x 64,7 cm, 1/1. Collection of S. and V.
Reviakin, London.
"Bua U3 OKHa Ha KpbiwK", 1981, bymara, cyxasi UrAa, akBapeAb,
90x64,7 cm,1/1. Cobpanue C.A. 1 B.5.PeBAKUHBIX, AOHAOH.

3. “lauza. Spatial Composition”, 1999, dry point, watercolour on paper,
109 x 73 x 24 cm, plate 2475, 1/1. Collection of S. and V. Reviakin, London.
“flysa. MpocTpaHcTBEHHaA kKomo3uuums», 1999, bymara, akBapeab, cyxasi
uraa, 109 x 73 x 24 cm, pocka 2475, 1/1. CobpaHue C.A. u
B.B.PeBAKUHbIX, AOHAOH.

KyapawoB, Oner AnekceeBud
(p- 1932 r. B MockBe)

XYIOsRHUK YUHIICA B N30CTY/NN 1ipn paiionnom [lome nmonepos B
1942-47 u 8 MoCROBCROIi IETCROIT XY/10:KECTBEHHOI IIKOIIE HM.
N.9. I'padaps B 1949-1951 rr. Tlocae 3 aer yuébbl Ha Kypeax
MYJIbTHIIIHKEATOPoB 1pu knnocryaun "Cotosmyibrduiasm” B 1956-
1958, Gbun npussT B MockoBeryio opranuzaiuio Coioza Xyjnos-
nuros PCPCP B 1961. Boin n3Becren B Xy/j0:KeCTBEHHbIX aBaH-
rapHbIX KPyrax, HO IPARTHYECKH HIKOT/IA HE BBICTABIAICA €
apyrumu xyposkaugavu. B 1974 r. amurpuposau, cikér nepen
DTUM THICAYH CBOUX paboT, ROTOPbIE €My He Pa3peliiii BbIBE3TH.
yRua B Jlonpone, e ero noceman I'. Koeraku, BbICOKO 1eHUBIINIT
TBOPYECTBO XY/IOKHIKA M CTABUBIINII €r0 3HAYNTETHHO BhIIIe
MHorux cospementnikos. sRuser 8 Pocenn ¢ 1997 r.

Xyno:RHnK padoraer B 00IaCTH CRYIBITYPHI, JINHOTPABIOPHI, Tpa-
ukn, suBonmMen, BIUIEO 11 B Texunke ohopra, KOrjaa MeTojoM Cy-
XOii MBI Ha TUHKE WIN TTACTHRE O CO3TaéT GOIbIIe dHePrid-
Hble MOHOXpoMHbIe (10 1980 ) 1 nBerHbie aGCTpakTHBIE rPABIO-
pb1, jeas ToIbKo ojuH orTuck. Cleaylomuii OTTHCK, ecii oH
€CTh, BCETIA OTIIMYCH, T.K. XYTORHNK YTO-TO T00ABIACT K PUCYH-
Ry. VI3 TakuX K€ KPACOYHBIX JHUCTOB XYIOMHNIK CO3AAET 1 TPEX-
Meprbie Rommozuii. O Takske BBITOIHIIT HECKOIBRO OOIBIINX
MBETHBIX CTAIBHBIX CRYIBIITYP.

Ero padorsr xpansres B komteriax I'TT, mysesa Bukropun n
AunnGepra u raznepee coppemernoro nekycersa Teiir B JloHjione,
HAIMOHAIBHOIT rajiepen B Balmmurrone u MHOTUX JIPYTHX My3eeB
MHPA 1 YaCTO BBICTABIIOTCS, Halpumep, B Mysee uzobpasuredn-
upIX ucrycers nmenn A.C.ITymknna B Mockse B 1992 n
locynapersennoii Tperbsakoseroii 'anepee B 1999. Xynosmuuk -
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14 Neizvestny m= HevzzecrHoin

"A Stretching Man", 1977, bronze, 31 cm.
Collection Sandmann, London.

"YenoBek ¢ pacnpotépreimu obbsaTUsMK", 1977,
6poH3a, 31 cm.

Koanekuma CaHAMaHH, AOHAOH.

Ernst Neizvestny
( born 1925 in Ekaterinburg)

As a young boy Ernst Neizvestny won a national competition and
attended a special art school in Leningrad and then in Samarkand
from 1939 t01942. He served for 3 years during World War
Two, studied in the Riga Art Academy from 1946 to 1947 and at
the Saratov State Art Institute in Moscow from 1947 to 1954. He
became a member of Sculpture Section of the Moscow

s in 1956. He has lived in New

Organisation the Union of Artis
York since 1976.

Although he was awarded many official commissions his
expressive manner, with elements of cubism, did not fall into line
with the prevailing realist style. His sculptural work represents
"a form of torrent" which "contains within itself a dialogue
between spirit and flesh". The majority of his sculptures are in
bronze but his larger works are in concrete. He has shown
himself to be an able graphic designer and painter.

His works are displayed in many public and private collections
including his personal "Tree of Life" Museum in Uttersherg,
Sweden. The artist was awarded the Russian State Prize in 1996.

HeunssecTHbIl, ApHCT NocudoBuy
( pon-1925 r. B EkaTtepnHOypre)

B nercrse, moGene B Xyj0:KeCTBEHHOM KOHRYPCE, HOCEMAl
CHenUAIbHYI0 Xy/l0/KecTBennyo mrouy B IlerepOypre, a 3atem B
Camapranjie B 1939-1942 rr. Yuactauk Beankoii OredectBennoit
BOITHBI yUmIics B puzKcRoii Akajiemnn xyjioskects 81946-1947 B
JlarBun 1 B MOCROBCROM XY/I0:K€CTBEHHOM MHCTUTYTE UMEHH
B.U.Cypurosa 81947-1954 rr. B 1956 r. on crax uieHom ceriun
CRYJIBIITYPbI MOCKOBCKOII opranmsari (0103a XyJI0:KHIKOB
(MOCX). C 1976 r. skusér B Heio-Hopxe.

Hecmotps Ha TO, 9TO XY/IOMKHHIE MOIYYaT MHOTO O(DUIIITATBHBIX
3aKA30B, €T0 YKCIPECCUBHAA ¢ HIeMEeHTaMI KyOu3Ma MaHepa I
Bpaspes ¢ MpeobIa/BIINM peajucTniecknM cruieM. Ilo ero
COOCTBEHHBIM CJIOBAM, €T0 CRYIBITYPBI IPECTABIAIOT CO00IT
"popmy moToka", ROTOPHIiT "cOAEPIRUT B cebe THATOT MEFKTY
IUIOTBIO M JyXoM". BOIBIIMHCTBO €ro CRYIBITYP BbIIOIHEHDI B
GpoHse, a camble Oobiiie padoTsl - B skenesoberone. OH Takske
nposABI cedA B rpadike I AKIBOIIICH.

Ero pa6otsI ecTb BO MHOTHX rOCYJapCTBEHHBIX I YACTHBIX MY3€sX,
B ToM gricsie B Yrrepeoepre (I1Isenus), rie cymecrsyer mysei
"IpeBo Ku3HM", MOCBAMEHHbIIT ero TBopaecTBy. B 1996 emy ObLt
npucy:kiena ['ocynapersennas npemus Pocen.
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16  Nemukhin == HemyxmH

Viadimir Nemukhin
(born 1925 in Moscow)

The artist studied in the Moscow art studio of K. Yuon from 1943
to 1946 and later under P. Sokolov. He spent one year at the
Saralov State Art Institute and joined the Moscow City Committee
of Graphic Artists in 1958. He actively participated in art groups
and activities of artists rejected by the establishment in the 1950,
'60s and '70s and he was the main organiser, with O.Rabin, of
the "Bulldozer" Exhibition in Moscow in September 1974.

His early abstract manner of painting was gradually
complemented and replaced by collage and mixed technique
under the influence of Russian cubo-futurism, as the artist

himself admits. The playing card became one of the main themes
of his works, as he experimented with canvas surface. He
created bronze three-dimensional abstract sculptures and
worked on porcelain design.

The artist has participated in numerous art exhibitions in Russia

and abroad since 1952. His works are represented in the
Metropolitan Museum of Art in New York, the Ludwig Museum
in Cologne, Germany, the Zimmerly Art Museum, USA, the
Tretyakov Gallery, the Museum of Modern Art in Moscow and
in private collections all over the world.
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HemyxuH, Bnagpnmup Hukonaesunuy
(p- 1925 r. B MockBe)

B 1943-1946 sanumancsa B mocroBeroii nzocryiun BLICITC ( py-
rosojmrens R.M. FOon), sarem y I1.E. Coronosa. Ilocrynma B
MockoBeruii rocyapeTBeHHblil Xyj10:KeCTBEHHbII HHCTUTYT UM.
B.U. Cypurona B 1957 (Bcrope nckmoden), B 1958 nmpunar B
MockoBerHil 00beIHeHHbII KOMUTET XYA0KRHIKOB-IPa(KOB
mpodeoroza padorinkoB KyasTyphl. B 1950-70-¢ rr. aktusmo 06-
MIAICA U Y4aCTBOBAJ B BbICTABKAX XY/IOKHUKOB, HEIIPU3aHHbIX
XYJIO:ReCTBeHHBIM nerabimmmentom n BMecte ¢ O. PaGimnbiv 6bu1

ne~

riiIaBHbIM OpraHnn3aTopom ()y.‘[b:[().’}e])ll()ﬁ" BbICTABKU B (',('EIITH()])(‘!

1974 r B Mockse.

Paunsas il(’)(fT])ilI\'TII()—}I{I’IB()HI’I(TII{LH MaHepa XyJAosRHURa, 110/ BJINsA-

HUEM PpYCCROIO I\'y()()(l)y’l‘ypllli)lil 110 ero ('()(’)(',TB('!IIII()M)' npusHa-

1. “Abstract Composition”, 1964, tempera on paper, 53 x 43 cm,
gift from the artist. Private collection, Cologne.
«AGCTpaKTHas KoOMNo3uUusa», 1964, Gymara, Temnepa, 53x43 cwm,
[ap XyAoXKHWKa. YacTHas konnekums, KénbH.

2. "Composition with Cards", 1988, collage, oil on board, 34 x 32 cm.
Collection of S. and V. Reviakin, London.
"Komnoauuusa ¢ kaptamu", 1988, nocka, Macrno, Konnax, 34x32 cMm.
Co6patnue C.A. u B.b.PeBsiKMHbIX, JIOHAOH.

3. "Patience Game Nr.3", 1987, mixed media on canvas, 80 x 72cm.
Collection Sandmann, London.
"MacbsiHc N23", 1987, x0/CT, cMellaHHas TexHUKa, 80x72 cMm.
Konnekuus CaHamanH, JIOHAOH.

4. "Sketch for Jack of Diamonds Plate", 2000, gouache, pencil on paper,
20x19 cm, gift from the artist to Prince N.D. Lobanov-Rostovsky.
Collection of S. and V. Reviakin, London.

"9cKK3 K Tapenke By6yHoBbli Banet", 2000, 6ymara, kKapaHaall, ryallb,
20x19 cm, fap xyaorkHuKa KHasto H.[. JlTobaHoBY-POCTOBCKOMY.
Co6patnue C.A. u B.5.PeBsiKMHbIX, JIOHAOH.

Huio, B 60-e rojipl OMOIHIIACH DJIeMeHTaMI CMelaHHoIl TeXHIRN
1 KOJIJIa?Ka, OCHOBHBIM U3 KOTOPBIX fABIAIOTCA UTPAJbHbIC RApPTHI,
a Tar:Ke HKRCIePUMEeHTaMH ¢ TIOBEPXHOCTBIO caMoro xojcra. B
CBOEM TBOPYECTBE OOPAINAICA R CRYJIBTYPHBIM TPEXMEPHBIM Teo-
METPHYEeCKIM abCTpaRiuAM B OpOH3e, a TakiKe CO3TAT CEPHIO pa-
oot Ha (apdope.

YuacTHUK MHOTOYMCIEHHBIX BbicTaBok B Pocenn u sapy6eskom ¢
1952 r. Ilpounssenenns naxonares B I'ocynapersennoii Tperns-
roscroii I'anepee, Mysee Cospementoro Merycersa, Mocksa, my-
3ee Merponomnren, Huto-Nopk, mysee Jliogsur B Kéabne, lepma-
uus, Mysee Uckycers B 3ummepin (ynusepenrer Pyrrepe),
CIA, a Takske B yacTHbIX KoJernuAX Poccun n 1o Bcemy mupy.

5. "Jack of Diamonds" plate, 1997, porcelain, 31.8 cm, 17/30.
Collection of S. and V. Reviakin, London.
Tapenka "By6HoBbIi BaneT", 1997, dapdop, 31,8 cm, 17/30.
Co6panue C.A. n B.b.PeBSKUHbIX, JIOHAOH.

6. "Cockerel Game", 1965, mixed media on paper, 41x51 cm.
Collection Sandmann, London.
"Urpa B netyxa", 1965, 6ymara, cMellaHHas TexHuKa, 41 x 51 cwm.
Konnekuusa CaHamaHH, JTOHAOH.

7."Queen of spades"”, 1976, tempera on paper, 59 x 50 cm,
gift from the artist. Private collection, Cologne
"MNMuKoBasa gama", 1976, 6ymara, Temnepa, 59x50 cMm.
YacTtHasa Konnekums, KénbH.
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"An Ant", 1971, watercolour on paper, 20 x 30 cm. Collection Sandmann, London.
"Mypagen", 1971, 6ymara, akBapesnb, 20x30cM. KonneKkunsa CaHamaHH, JTOHOOH.

Viktor Pivovarov
(born 1937 in Moscow)

The artist studied at the art faculty of the Moscow Polygraphic
Institute. After graduating in 1962 he spent over 20 years
illustrating children's books. Together with Kabakov he became
one of the founders of the Moscow conceptual school of paintings
in the 1970s. He moved to Prague in 1982.

He admits himself that his first artistic work was a series of
monotypes called "Temptations of St. Anthony" which he
completed in 1967. He later became interested in surrealism but
was widely recognised among the avant-garde artists as one of
the originators of conceptual "alba" style, a combination of words
and images on white ("alba" in Latin) sheets of paper. His
dream-like works did not bare any social message and in them the
artist just attempted to recollect real or imaginary events in his
life. In his later years he worked in the "conceptual exhibition"
genre, in which he uses paintings, drawings, photographs and
collages.

His works were acquired by many private and public collections
in Germany, Switzerland, France, Russia and have been
exhibited widely. A major retrospective exhibition was held in
the Tretyakov Gallery in 2004.

NMueoBsapos, Buktop AMurpuesuny
(p- 1937 r. B MockBe)

XYI0HHIK y9mics Ha Xy0:ecTBeHHOM oTjenennu MocroBekoro
MOJAUrpapIecKOro HHCTUTYTA, KOTOpoe oH 3aronum1 B 1962 r.
IToczte aroro 6oaee 20 ser MpopaboTAI MLTIOCTPATOPOM JIETCROI
kunrn. Byecre ¢ RabakoBbiM crasr oiHIM 13 ocHOBaTelseii Moc-
ROBCKOIl KOHIIeNTYanbHoii mkounl kusormen B 1970e rr. [lepe-
exan B lIpary B 1982 r.

ITo cobGeTBeHHOMY MTPUBHAHIIO, HAYAIIOM CBOEI TBOPYECKOIT JleH-
TeJbHOCTH cuntaet ceputo monorurmii "Herymenne Cs.Anro-
nuA", koropyto on 3aronuma 8 1967 r. Iocae aroro nnrepecosa-
¢ CIoppean3MoM, HO MOy IMIPOKYIO U3BECTHOCTD CPejii MO-
CKOBCKOTO aBanrapia Kak oJjiH 13 cosjiarelieii HOBOro KOHIENTy-
asjpHOrO T "anpba’’, coueraromniero B cebe coeinHeHne cIoBa i
nzobpaskenns Ha Geapix (gar."alba") smerax 6ymarn. Ero paGorsr
He HeCI HUKAROIT COMANbHOIT HATPY3KM, 1 B HUX XYJOKHIK Kak
ObI BOCCOB/IABAII MIIN PeATbHbIE COOBITIA CBOEI KIBHI W CHOBH-
nennsA. B nociesnme rojisl Xy0RHIK padoTaer B jRaHpe, Tak Ha-
3bIBAEMOI1, "KOHIIENTYAILHOIT BbICTABKN", B paMKaX KOTOPOIi nc-
MOJIB3YET RUBOMICH, PUCYHOR, TEKCT, (pOTOrpapuio 1 KOILIazKN.
Paborsl Xyo:HIKA TPHOOPETEHBI MHOTUMI FOCY/IAPCTBEHHBIMI 11
gacTueiMi Komermpamu B lepmarm, [seitmapim, ®parm,
Pocenn, a BoicraBry npoxoimim Bo Muornx crpanax. B 2004 r.
COCTOSAIACH OOIIBINAA PETPOCIEKTUBHAA BHICTABRA XYIO0RHNKA B
locynapersennoii Tpernaroscroii 'azepee.
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Dmitriy Plavinsky
(born 1937 in Moscow)

"l abruptly moved away from textured and partly three-
dimensional works to the objective of absorbing and
dematerialising transparent glazed space. This space becomes the
centre of (the artist's) attention instead of its object."”
(D.Plavinsky)

Dmitriy Plavinsky started to draw when he was 10 years old,
making copies of illustrations in the history of art book he
discovered in his father's library. The artist studied in the
Moscow Regional (Oblastnoi) Art College under V. Shestakov,
former chief artist of the Meirkhold Theatre, from 1951 to 1956.
After graduating he travelled extensively in the North of Russia,
the Urals, Siberia and Central Asia. He became one of the leading
figures of the Moscow artistic avant-garde in thel960s. He lived
in New York from 1991 to 2004.

The artist studied nature thoroughly and was captivated by the
mystery of creation, filling his series of still-lives with fishes,
shells, tortoises and lizards. In the 1970s he became interested in
the culture of Old Russia, palaecography and the life of ordinary
people. From 1988 the artist started to include rhythmic
constructions of the musical notations of Bach, Mozart,
Stravinsky and American composer George Crumb into his
compositions. His travels in Greece, Italy and Israel led to the
"Ancient Ruins Echo", "In search of Italy" and "Holy Land" series
in thel990s and 2000s.

His works have been acquired by many world museums including
the Metropolitan Museum, the MOMA and the Zimmerly Art
Museum and have been exhibited widely. A major retrospective
took place in the Tretyakov Gallery in 2004.

MnasuHckun, Amutpum NeTpoBunuy
(p-1937 r. B MockBe)

" f1 pesro nepexosRy oT (PARTYPHBIX U MOTYOOHEMHBIX PAGOT K
JTAKRO-JIECCHPOBOTHOMY MPOCTPAHCTBY, HOTIOIIAIONIEMY O0BEKT I
ero iemarepuainsyouiemy. [lenrpom Bunmanus cranopurcs te
npeamer, a npoctpanctso” (. 1LaBumermii)

Hauax pucosats B 10 ner, konmpys ¢ mimocerpaiii HaiijieHHOIT
UM B GHOIMOTERE OTIA HCTOPUH HekycerBa ['Henmaa. Yawics B
MoCROBCKOM 0GIACTHOM XYTIOKECTBEHHOM YUIUTHINE TAMATH
1905 r. y B.A.IllecrakoBa, OBIBIIETrO IITABHOTO XYTOMKHIKA
Teatpa uM. Meiiepxoabia, B 1951-1956 rr. [locne oronuanusa
YUHIHIIA MHOTO IyTernecTBoBai no cesepy Pocenn, Ypaiy,
Cu6upu n Cpenneii Asuu. B 1960-70e rr. cranoBurest ojiHoii 13
LIaBHBIX (PUTYP MOCKOBCKOTO XY/0KEeCTBEHHOTO aBaHrapja. shmi
B Heio-Fopke ¢ 1991 1o 2004 r.

XyIOKHIE TOTOIHO M3Y9aJ IIPHPOITY U OBLT IMOKOPEH MUCTHROM
COTBOPEHISI MIPA, N300paskas peid, pAKOBHHbBI, Yepenax, AMepuIL
B cBoUX cepusAx HatiopmoptoB B 1960e rr. B 1970e y Hero Bo3nnk
HHTEPEC K JIPEBHEPYCCROIT KyJIbTYpe, najeorpaduu u ;ku3Hu
mpoctbix poceusAn. G 1988 ropa on BRIOUaeT B ROMITO3UTNI
purTMHUecKue nocrpoenus HorHoro nucbma baxa, Monapra,
CTpaBHHCKROTO M HOTOINCH AMEPUKAHCKOIO KOMIIO3UTOPA
T:ropisra Kpamoa. Ero noesikn no T'perun, Wrammm u Vzpanmo
MPUBEIN K CO3IAHNIO IURIOB paboT "Ix0 anTmansix pynn”, "B
nonckax Mramm" n "Cearasa semasa” 8 1990-2000 rr.

Ero pa6otsr iproGpeTensl MHOIHMI My3€AMIL, BRIIOYAsA
amepuranckue myseii Merponoimren, MOMA (Myseii
coBpeMeHHOTO nckycerBa) 1 Myseii Vekyeers B 3ummepin
(yHuBepcurer Pyrrepe) u BbICTABILAINCH HA MHOTUX BBICTABKAX.
B 2004 r. cocrosanace ero perpocniekrusa B ['ocynapersennoii
Tperbarosceroii 'amepee.

1. "Insects World", 1970, etching,
60 x 50 cm. Courtesy of
Matthew Bown Gallery.

"Mup HacekombIx", 1970,
odopt, 60x50 cm. lanepes
Matthew Bown.

2 "Flowers", 1970, etching,
60 x 50 cm. Courtesy of
Matthew Bown Gallery.
"Ligetbl", 1970, odopT, 60x50 cMm.
lfanepea Matthew Bown.

3."Sound Oval and Colour", 1989,
oil on canvas, 145 x 90 cm.
Collection of Count A.D.
Tolstoy-Miloslavsky.

"LiBeT 1 3ByKOBOW oBan",
1989, xoncT, macno, 145X90
cm. Co6paHue rpada

A.[. Tonctoro-MunocnaBcKoro.
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Rabin == PabuH

Oskar Rabin
(born 1928 in Moscow)

Orphaned very early in his life, the artist was brought up in the
family of artist and poet E. Kropivnitskiy, who was his first
tutor. Oskar studied in the Riga Art Academy from 1946 to 1948
and the Surikov State Art Institute, Moscow, from 1948 to 1949.
His works were shown for the first time at the Moscow
International Youth Festival in 1957. He actively participated in
groups and exhibitions of artists rejected by the art establishment
and he was the main organiser, with V.Nemukhin, of the
"Bulldozer" Exhibition in Moscow in September 1974. The artist
emigrated in 1978, settling in Paris.

Most of his figurative landscapes and still-lives are dominated by
brown and grey colours with an addition of blue and green in his
later works. He experiments with collage, using pieces of
newsprint, bottle labels, banknotes etc. His palette, together
with the surreal combination of uninspiring and almost dull
subjects, reflects the grotesque futility and desperation for the
majority of ordinary Russians in Soviet time - and of our
contemporaries in general.

His works have been widely exhibited in Russia (notably at the
Russian Museum, St Petersburg in 1993 and the Pushkin
Museum in March 2007) and abroad. His works can be found in
most famous public and private collections.

1

PabuH, Ockap fikoBneBu4
(p-1928 r. B MockBe)

Pano ocuporeB, Xy/I0:KHUK GbUI BOCIIUTAH B CEMbE XY/IOHKIHUKA 1
noara E. KponmsHuikoro, ko 1 6u1 ero nepssim yauresiem. B
1946-1948 rr. Ockap nocemas Xyjio:KecTBeHHYIO aKIEMIIO B
Pure, a 8 1949 r. npoyunies roj B Xy/0:KeCTBEHHOM HHCTUTYTE
um. Cypurosa B Mockse. Briepsbie ero padoTsl ObLIH HOKA3aHbI
Ha MeskjyHapojiHoM (pectuBalie MOJIOJE;KH 1 CTYJICHTOB B
Mockse B 1957 r. On npuHIMal akTHBHOE y4acTie B IpyIiax u
BbICTABKAX XY/I0KHIKOB, OTBEPrHYTBIX XY/0:KEeCTBEHHOII 211TOi
Toro Bpemenu u pmecre ¢ B. HemyXuHbiv ObL1 ri1aBHbiM
opraHuzaTopoM "Oy.bo3epHoii” BoictaBku B centsaope 1974 r B
Mockse. mmurpuposai u oboctoBascs B Iapuske B 1978 r.

JIOMUHUPYIOTIIM TIBETOM TIOIABIATONIECTO GONBIMITHCTBA €r0
durypaTuBHbIX neiizazkeil 1 HATIOPMOPTOB XY/IOKHUKA ABJIAETCSA
ROPUYHEBO-CEPBIii, K KOTOPOMY TIO3]IHEE JOOABILIICH TPA3HO
cuHuii n 3enénplii. OH Tak:ke BBOIUT B CBOU PabOThl TEXHURY
ROILIAsKA, UMOTIB3Ysl [IIS 9TOr0 OOPBIBRY raser. OYThIIIOUHbIe
OTUKETKN, GAHKHOTDI M T.I. JTa NAINTpPa, TONOJHEHHAA
6e3paTOCTHRIMI 1T TIOYTH 9TO CRYIHBIMU CIOYKETAMI €T0 KapTHH,
TOYHO NMEPEIACT BCIO TIETHOCTD 1 GE3bICXOHOCTD JKU3HN-
rporecka OOIBINITHCTBA POCTHIX POCCHAH B COBETCKOE BPEMsi, a
HAINX COBPEMEHHUKOB B IEJIOM.

Xyo:HIK HEOJHORPATHO BbicTaBaAica B Pocenn, B
T'ocyrapersentom Pyccrom Mysee B IlerepOypre B 1993 r. u B
Mysee nzobpasurensusix nekycers umenn A.C.ITymknna B
Mockse B mapre 2007 r. u 3a rpanuteii. Ero paborst ects Bo
MHOTUX U3BECTHBIX My3€sAX 1 YACTHBIX ROJIICKIIAX.

1."Cityscape with a lamp pole", 1966, ink, paper, 24,5 x 34 cm. Private collection, London.
"doHapHbIi cTon6 Ha GpOHE ropoACKOro nensaxa”, 1966, 6ymara, YepHuna, 30x20 cm. YacTHasa KonneKuus, JIOHAoH.

2. "Sketch for still life", 1963, ink, paper, 30x20 cm, collection Sandmann, London.
"3cKn3 HaTiopmopTa”, 1963, 6ymara, YepHuna,30x20 cm. Konnekumsa CaHamMaHH, JIOHAOH.

3. "Still life with vodka and herring", 1957, mixed media on paper, 44x58 cm, collection Sandmann, London.

"HaTiopmMOpT C BOAKOM U cenénKoi

, 1957, 6ymara, cMelaHHas TexHuKa, 44x58 cm. Konnekuma CaHamaHH, JTOHAOH.

4._"Still life with a kerosene lamp", 1988, oil on canvas, 114x162 cm, gift of the artist. Private collection, Cologne.
"HaTiopmMOpT ¢ KepocrMHOBOM namnon”, 1988, xonct,macno, 114x162 cm, aap XyAoXxKHUKa. HYacTHaa konneKkums, KEnbH.
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Evgeniy Rukhin
(1943 -1976)

"I was interested in expression and life on canvas
surface from the very beginning" (E.Rukhin)

The artist was born in Saratov on the Volga River
and graduated with a geology degree in St
Petersburg (then Leningrad) in 1964. He was an
external student at the Moscow High Industrial
(former Stroganov) Art College from 1964 to
1966. From the 1960s to the 1980s the artist
participated in art groups and exhibitions of
artists rejected by the art establishment including
the "Bulldozer" Exhibition in Moscow in 1974. He;
died tragically in a fire in Leningrad in 1976.

Evgeniy began by painting figurative and colourful
landscapes. He travelled to the North of Russia,
where he was impressed by the beauty of Russian
churches and, at the same time, the desolation of
Russian provincial life in the 1960s. Religious
motives had a significant place in his paintings
even after he turned to abstraction. He said that
his forerunners and friends, V. Nemukhin and
0O.Rabin, influenced his creative work. As he
himself said: "My paintings were brown and
yellow in 1969-70. Afterwards the colours were
purified to bright white, yellow and red in
1972-73."

The majority of the artist's works, apart from the
few given to relatives and friends, were bought by
foreign collectors and are now abroad. They are
represented in public and private collections
worldwide.

1. "The Entrance", 1974, oil on canvas, 143 x 84 cm.
Private collection, Cologne.
"Bxon", 1974, xonct, macno, 143x84 cm. YacTtHas
Konnekuus, KénbH.

2. "The Cross and the Leaves", 1964, oil on canvas,
65x40 cm. Private collection, Cologne.
"JIucTba U Kpect", 1964, xonct, Mmacno, 65x40 cMm.
YacTHasa Konnekuuns, KénbH.

PyxuH, EBreHun JIbBOBU4
(1943-1976)

"C camozo nauana s 6vl1 3aUHMePecosat 6 IKCNPeccull u
acusnu na nosepxnocmu xoacma" (E.Pyxui)

Xynosnur poiuics B Caparose, na Gepery Bouru, u nomyuus jauii-
nom reomnora B Ilerepoypre (6biBiem Jlenunrpane) 8 1964 r. On
OBIT BOIBHOCIYIIATEIEM MOCKOBCKOTO BhICIero Xyio:kecTBeHHo-
MPOMBINETEHHOTO Yaimina (Obmirero Crporanoseroro) B 1964-
1966. B 1960-70 rr. Xy/10:KHUK y4acTBOBAJ B IPYIIIaX 1 BbICTaB-
RaX Xy/0:HUKOB, OTBEPIHYTHIX XYJ0KECTBEHHBIM O(PUINO30M,
BRJIIO4asA yuacrue B "Oyiabgosepuoii” soicraske 8 1974 r. B Mockse.
Tparnueckn noru6 B 1976 r. Bo Bpema nozkapa B Jlenunrpage.

Cnavamna Eprennii mican (puryparnBHbie Kpacounble neiizaskn. B
60-€ rojpl Hoesiku Ha pyccruii CeBep IpousBenn Ha Hero GoJib-
1ioe BrevarTieHne. Jro Oblia i KPACOTa PYCCKUX IEPRBeil 1 Ge3bl-
CXOJIHOCTD TMTPOBUHINAIBHOIT K13HN. ( TOIi TOPHI PeINTHO3HbBIE
MOTHBBI TIPOJIOIZKAIN UIPATh BHAYNTEIBHYIO POJIb B €70 TBOPYECT-
Be 1 10CJIe TOro, Rak OH nosiee odpatuica k aberparnmin. On
TOBOPIUIL, 9TO HA €r0 TBOPYECTBO MOBJIMAIN €T0 TPEIIIeCTBeHHIRN
u coropapur, B.Hemyxum n O. Padun. "B 1969-70 rr. mos sxn-
BOMNMCH ObLIa KOPMUHEBOIT 1 skearoii. 3arem, B 1972-73 rr. upera
OBLIN OYHIIEHBI JIO APKO-0EII0T0, KEJATOr0 H KPACHOTO", - TOBOPII
XYJIOAKHUK.

bouapmas gacts ero pa6()T, KpPOME€ T€X HEMHOI'UX, IO/IJapEeHHbIX
POACTBECHHUKRAM 1 JIPY3bAM, HAXOJATCA 3a ])}'{)C?I{()DI. Onu
npeacraBieHbl B ()()IJ_[CCTBCHHI)IX N YaCTHBIX KOJUICKRIINAX.
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Mikhail Shvartsman
(1926-1997)

"I hieretically unreel the thread of the ancient
memory, embedded in flash. Hieratoniks is
one way of salvation, a realization of honey
(where honey is a sublimation of blossoming)"
(M.Shvartsman)

Mikhail Shvartsman studied at the High
Industrial Art College (formerly Stroganov)
under P. Kuznetsov, A. Kuprin and others; he
graduated as a painter after 6 years, instead of
the standard 8, in 1956. The artist worked as

a poster designer and graphic artist.

He became well known among artists rejected
by the official art regime and was highly
regarded by G. Kostakis and other collectors in
the 1960s. He was chief artist of the Art
Bureau of one of the state ministries from
1966, where he greatly contributed to
stylistics and the unification of trademarks
-alled "Shvartsman's school". The artist
developed his own system of complex
geometrical subject-matter which he called
hieratures (from ancient Greek "hieros" or
"sacred") for his paintings from 1960s.

His works are represented in many public and
private collections in Russia, the USA and
Germany. His works were exhibited in many
galleries, notably at the Tretyakov Gallery in
1994 and the Russian Museum in 2005.

“Hieratures”, 1987, tempera, board,

77 x52 cm, Collection Sandmann, London.
"UepaTtypbl”, 1987, nocKa,

Temnepa, 77 x 52 cm.

Konnekuus CaHamanH, JIOHAOH.

LLiBapumaH, Muxaun MarseeBu4
(1926-1997)

"A. .. uepamueckuUM pasmamsléalo Humo dpesnell namamu,
samyposannyio 6 naomu. Hepamonura- npoyece cnacenus
(00un usz), paseonaowenue méda ( a méd - cyoaumayus
ysemenus)" (M.1Isapiman)

Yawicsa B Boiciem XYIORECTBEHHO-TIPOMBIIIITICHHOM YUWJIUIIE

(obiBiree Crporanoscroe) nox pykosoactsom 1. Rysnernosa, A.

Rynpuna, koropoe 3akonumi 3a 6 jieT BMecTo HoJlI0KeHHbIX 8,
MOIYUNB JUIIOM Xy/10skHHKA B 1956 1. XynomHnk sannmancs
NPOMBIIIIEHHOI N KHUAKHOII rpapuKoii, Ii1akaTom.

B nagase 1960x rr. cras mmpoKo N3BecTeH B KPyry
XYJIO:KHIKOB, He MPUHATLIX O(PUINATIHOIT BIACTHIO, 1 110

JIOCTOMHCTBY Oll€eHeH I". Rocraku n JIPYIrUMN ROJVIERIIMOHEpaMu.

Svartsman = 25

bb11 naznaden raaBHBIM XyJOsKHIROM Xy/05KeCTBEHHO-
ROHCTPYRTOPCROTO 010p0 Mumnmerepersa I6rroit
npombIiiednHocTn B 1966 1., e BHéc Hemaublii BRAa B
yHU(pURAIIIO 1 pa3padoTRy CTHINCTHRI TOBAPHBIX 3HAKOB,
nozs;ke HazpanHoii "mromnoii [IsBapmyana”. C navana 1960x rr.
JITIA CBOMX RAPTHH XYI0KHIEK paspaboTal cBoio cOOCTBEHHYIO
cHCTEMY CIHOMKHBIX FeOMeTPHYECKIX 00pa3oB, KOTOpbIe OH
Ha3Bal neparypamu (OT JpeBHerpeuecroro ciosa "hieros" -
CBAIIEHHBII ) .

PaboTbl XyTOsKHIKA TIPEICTABICHBI BO MHOTTX TOCYIAPCTBEHHBIX
1 4ACTHBIX KOIUIERIMAX M HEOJJHORPATHO BBICTABIIAIICH,
Harpumep, B N'ocynapersennoii Tperbsaroseroii lasepee B 1994
u B l'ocynapersennom Pycerom Mysee B IerepGypre B 2005r.
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Vasiliy Sitnikov
(1915-1987)

"I am the happiest and luckiest man because in art - fanatically
and through thousands of mistakes - 1, like an ant, was looking
Sfor pure truth in drawing and painting"

(V.Sitnikov)

Vasiliy Sitnikov passed the entrance exams to Vkhutemas in 1935
but was refused matriculation on a false pretext. He worked as
an assistant to many famous academics at the Surikov State Art
Institute in Moscow. As he himself wrote, "Instead of studying to
be a painter in the art institute, I found myself showing lantern-
slides at the lectures of this institute". As a result of slander he
spent 4 years in a psychiatric hospital from 1941 to 1944. The
artist opened his "home art academy" in 1951 and became one of
the most prominent figures of Moscow avant-garde art, all the
while unrecognised by the establishment. He emigrated in 1975
and later died in New York.

A highly talented autodidact, the artist paid particular attention
to work with models, preparatory drawings and colour training
of the eye. His genre paintings, landscapes and cityscapes are
always airy with snow mist or heat haze, a tribute to his love of
shading and his unique sense of colour and light.

The artist died in oblivion in USA but was later buried in
Moscow. His legacy is widely dispersed in private collections and
is waiting for its hour to be given a deserved tribute.

CuTtHukoB, Bacunuin AkoBneBuy
(1915-1987)

"A cambiit naucuacausetiuull yoaunur, ubo 6 UCKYccmee, Kk

Mypaeetl, (hanamuuno Pa3vlCKUGAL MbICAUAMU OWUOOK

naubosee YuCcmyio UCMuUNY 6 PUCYHKE 6MeCme ¢ ACUGONUCHIO"
(B.Cnrankos)

Cpaut Berynmrenbipie srzamennl B0 BXYTEMAC, no we 6bu1
3aqucieH, ooManyThlii agMuancTpanyeii. Paboran accncrenmom
Ha JIERIAX MHOTHX BUIHBIX akajgeMukos B MI'XHW nm.
Cypurosa. Cam on nncain: "Bmecro XyoskecTBEHHOTO HHTCTUTYTA
YUUTHCA HA XYJAO:KHNUKA, YToiu B "ponapimukn’ nokaspBaTth
JMATIO3NTHBBI HA JERIUAX B TOM ke uneruryre”. 1o masery 6bin
Ha 4 rojia momeniéH B nenxnarpuueckyio aedednmiy ¢ 1941 no
1944 rr. B 1951 r. xynosHur ocHoBaj cBoio "foManifion”
arajiemuio. CraB ofiHoIi U3 caMbIX APKUX (PUTYP MOCKOBCKOTO
aBHTapjHOro UCKYcCTBa, Henpusnannoro opunmozom. B 1975 r.
avurpuposa, e, B Heio-Hopre, nn cromuascs.

Taganrauseiinmii caMoyuka XyJIosRHUER Y/IEJIsI 0c000e BHIMAHIE
pabore ¢ Haroii HATYpOii, MOIrOTOBHTEILHBIM PHCYHKAM I
IBETOBOIT TPEHNPOBRE Tuaza. Ero skaHnpoBbie CIIEHRN, TOPOJICKIEC
U CeJIbCRUE Teii3aRm Beeryia molHbl BO3IYXOM, a CHe;KRHAs MIuia
W MAPEBO sKAPbI OTJAIOT IAHb €0 JI00BH K PACTYIIEBRE 1
YHUKAIBHOMY YYBCTBY CBETO- U IIBETOIEpPE/ayn.

Xyposnnk ymep B nioanom 3absennn B CIIA, ro noxoponen B
Mockse. Ero nacienne mmpoko pazdpocano 1o 4acTHbiM
KOILIEKIMAM 1 36T CBOETo vaca, Korja eii oyjer orjana

daciaysreHHas JlaHb.
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1. "The Horse has Gone", 1986, oil on canvas, 78x176 cm, gift from the artist to Vladimir Titoff, Paris.
Private collection, Cologne.
"INowapab ywna", 1986, xonct, Macno, 78x176 cM. Jap xyaoxKHuWKa B.TutoBy, MapuK. YacTHas Konnekums, KEnbH.

. "Merry Song", 1980, oil on canvas, 94.5 by 140 cm, gift from the artist to Vladimir Nekrasov. Private collection, Cologne.
"Becénas necHs", 1980, xonct, Mmacno, 94.5x140 cMm, fap xyaoxHuKka B.Hekpacoy. HYacTHas Konnekuus, KEnbH.

. "Nude Study", 1985, oil on canvas, 55,9 x 76,2 cm. Private collection, Cologne.
"OGHaXEHHbIM Topc", 1985, xoncT, macno, 55,9x76.2 cm. YacTHasa KonneKkuums, KEnbH.
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Anatoliy Slepyshev

(born 1932 in Penza Region)

"It is the energy, the life force that I am trying to breath into my paintings. This is, believe you me, the aim of my creative work"

(A. Slepyshev)

Anatoliy Slepyshev studied for five years in the 1970s at the Surikov State Art Institute in Moscow, where he was dubbed
"impressionist” and never awarded a diploma. He later travelled extensively, living in Paris from 1990 to 1996; his talent was finally

recognised upon his return to Moscow.

His colourful and highly expressive art is full of inwardly contained energy. He is an able portraitist but is most renowned for his
landscapes, hunting scenes and rural scenes. He has few themes for his paintings and normally works 2-3 years with each of them,

enriching and varying the chosen subject-matter.

Cnenbiwies,

AHaTtonun CtenaHoBUY
(p.- 1932, NeH3eHcKasn
ryoepHus)

"UMEHHO dHEP2UIO, HCUSHEHHYIO CUIY A U CINAPAIOCH
600XHYMb 6 C6010 Heusonucy. Bom smo, nosepvme, u
ecmp 3a0aua mMoezo meopuecmea’

(A.Caenbines)

Yuaunes 5 ner B Mockosekom 'ocynapersennom
xynoskecrsenniom uncruryre um. B.1.Cypurosa B 1970-
e IT., 1jie ObLT M3BecTeH Kak "mMIpeccronner”, a
JMIuioMa He nojyumi. Muoro nyreiecrsosai, B 1990-
1996 rr. skun B [lapuske, orkyna Bepuyica B Mocksy,
IJIe €ro TAJIAHT yike ObLI 3aCay;KEHHO [IPUHAH.

Ero rkpacounoe 1 o4enn BbIpasuTeIbHOE HCRYCCTBO
II0JIHO eJie cjlepsRiBaeMoii BHyTpenneii aneprueii. Xors
OH U CIIOCOOHBIIT TIOpPTPETHCT, GOIBIMYI0 H3BECTHOCTD
IpuoOGPeIN ero neiizaskin, OXOTHHYBU U CebCKIE
CIICHKH. Y XY/IOKHUKA HEMHOTO CIOZKETOB, 1 ¢ RasK/IbIM
13 HUX OH paboraer 110 2-3 roja, oborommas 1 Bapbupys
H30PAHHYIO TEMY.

Ero pa6orsl npuodpereHpl B KOJLIERIIN
locynapersennoii Tperbakoseroii 'anepeun, Myses
n306pasurensHbix nerycers umenn A.C.ITynikuna,
MHOT'HMU IOCY/IapCTBEHHBIMU 1 4aCTHLIMN
ROJIeRIAMI. MHOrounciennbie nepcoHajibHbie
BBICTaBRU XY/I03KHIKA nponum B Pocennn n 3a
rpanutieii. Xyjnomung - gaypear l'ocynapersennoii
npemun 2002, Torja ke 1poluia ero peTpociekTHBHasA
BoicTaBra B ['ocyapersennoii

Tperbsikoscroii 'anepee.

"In the Spring", 1966, oil on canvas, 75,7 x 40,2 cm. Private
collection, Cologne.

"BecHoi", 1966, xoncT, Mmacno, 75,7x40.2 cMm. YacTHas
Konnekuus, KénbH.
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Eduard Steinberg
(born 1937 in Moscow)

"The inner concepl of my works is based on the synthesis of
myslical ideas of Russian symbolism of the 1910s and plastic
solulions of Kazimir Malevich's supremalism"

(E.Steinberg)

Eduard Steinberg was born into an artistic family. His father
Arkadiy, a Vkhutemas graduate, became his first and most
important teacher and encouraged young Eduard to take up
drawing and to copy old masters. The artist never had any formal
arl education but from 1962 participaled in groups and exhibitions
of avant-garde artists in Moscow. He became well known abroad
after he started to collaborate with the Claude Bernard Gallery in
Paris in the1990s.

Following on from his fascination with Van Gogh the artist started
painting of portraits, landscapes and still-lives but moved on to
creale his own geometrical abstraction. He had his "meta-
geomelrical” or "white" period, a dialogue of engagement with
Malevich's art, from 1970 to 1985. The artist claimed to have
added "religious" perspective lo the legacy of suprematism through
a new perceplion of objects. He started to include figurative
elements into his paintings in 1980s but came back to pure
abstraction again at the end of the 1990s.

His works have been bought by many museums and collectors.
He has had a number of major personal exhibitions, most notably in
the Tretyakov gallery in 1992 and 2004.

"Composition". Dyptich, 1979, oil on canvas, 83 x 40 cm.
Collection Sandmann, London.

"Komnosuuusa", Anntmx, 1979, xonct, macno, 83x40 cMm.
Konnekuuns CaHgmaHH, JIOHAOH.

LUrenHOGepr, dayapp ApkagneBuy
(p-1937r. B MockBe)

"Buympenuan Konyenyua Moux npousée0enutl Cmpoumes Ha CUHmese MUCInuieckux udetil pyccrozo cumeoausma Jecamolx
20006 u naacmuueckux pewenuli cynpemamusma Kasumupa Manesuua”
(9. MreiinGepr)

Pommnes B cembe xymoskanka. Ero orer, Aprajmii, Beimyckanr BXYTEMACa, pano 3ameTns gapoBanne cblHa, CTall ero NepBbIiM 1
IJIABHBIM yUUTeleM, PasBiBast ero J000Bb K PHCOBAHMIO 1 COBETYIO JlellaTh KOIIN cTapbix MacrepoB. Tak u He 1moiyuns (hopMaibHOTO
XYJ/IORECTBEHHOT0 00pasoBanus, XyAo:kHIK ¢ 1962 r. npuHIMan akTHBHOE ygacTue B IPYIIAx 1 BbICTABKAX XY/JI0KHIKOB aBaHrapja.
[Tomyuna mmporyro n3BecTHOCTH 3a rpaHmIieii Tocie Toro, Kak cral corpyanniarh ¢ ranepeeii Rnona bepuapa B [lapmske B 1990e rr.

Caenys cBoemy yBiedenuio Ban ['orom, Xyqo:RHIE HAYAI TIHCATDH TIEi3a:K1, TOPTPETHI I HATIOPMOPTHI, HO 3aT€M NePeniél K CO3IaHNIO
CBOEI COOCTBEHHOI TEOMETPHYECROI abcTparium.

C 1970 no 1985 rr. npoucxoaui ero puajor ¢ Hacaepuem Masesuua, "Merareomerpudeckuii” win "6enblii” nepuo. Xylno:mHUR canTad,
4TO OH BHEC "pPelMIno3HbIil" HlIeMeHT B Hacleue cylipeMaTusma, usMenus socipusitue seieii. B 1980-e rr. on BHOBb BRiIouaeT

(purypaTuBHbie HleMeHTbI B CBOU KAPTHHBI, HO CHOBA BO3BPAILAETCs K uncToii aberpakuyu B koHe 90X rr.

Ero paGorbi ecth 1 nprno0peTaioTesi Bo MHOTHE My3€H U YacTHbie Kolneriyn. Cpeju MHONOUNCIEHHbIX BBICTABOK XYIOKHUKA Hanbolee
3HaroBbIMU ObLin jiBe B ['ocynapersennoii TperbsikoBeroii [anepee 8 1992 u 2004 rr.
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Boris Sveshnikov
(1927-1998)

The artist studied in the Moscow Applied and Decorative Art
Institute when he was arrested and sentenced to 8 years in prison
camps for participaling in a group allegedly preparing Stalin's
assassination in 1946. He survived and returned to Moscow
where he was rehabilitated in 1956. He worked in the State
Book Ilustration Company (Goslitizdat) as a successful
illustrator.

He created a unique series of graphic and pictorial works, each of
which is meticulously finished, sometimes sinister and sometimes
magically descriptive of grim prison camp life. The artist
continued to produce paintings and drawings in the 1960s, 1970s
and 1980s and turned to predominantly blue and green
compositions in which he covered his "old" prison characters with
coloured cobweb made of myriad brush strokes.

His works are represented in many public and private collections
and have been widely exhibited.
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CeewHukoB, Bopuc lNetpoBuy
(1927-1998)

Xynoskuuk yauincs B MOCKOBCKOM HHCTHTYTE HPUKIAHOTO 1 PUCYHRaMU, WHOT/A 3JIOBEIero HHOTa MarniecKoro
JIEROPATUBHOTO Nekycersa, koraa B 1946 r. 611 apectoBan Kak cBUjieTelbeTBa erpamioii sknsnm jgarepeii. B 1960-1980 rr.
SROOBI YYACTHIR TPYIIIBI, TOTOBHUBINEIT morymenne Ha Crammaa n MPOIOIRAI paboTaTh Ba 0OOIACTH KUBOTHCH 1 TPaUKN, TIO3]IHEE
ocy:k/én na 8 sier garepeii. OH cymes BBIKHUTD U 110 Tepeiijia K co3TaHio ROMIO3HINIT TPENnMYIIeCTBEHHO CHHe-
BosBpaiennio B MockBy Obl1 peabuimmruposan B 1956 . 3elI€HBIX TOHOB, B KOTOPbIE OH IMOKPBIBAI CBONX "cTaphiX"
Yenemno padoran mumnocrparopom B lociimrusyiare. JarepHbBIX IepcoHaskeil IBETOBOII CeThIo, CO3anHoIl 113 MIPIAIOB

TOY€UYHbIX Ma3KROB.

~ N . . N P
Bo Bpems npedbiBania B jarepe co3jan YHUKAIbHble cepun Pabotrsl Xy1osKHIEA HAXOXATCA BO MHOTHX IOCYAaPCTBEHHBIX I
rpapuuecKuX 1 FKUBOIMCHBIX PabOT, ¢ TIATEILHO BHIIONEHHBIMH  yaCTHBIX KOLICKIAX I HIHPOKO BbICTABIAIOTCE.

1."Nekropol", 1984, oil on canvas, 70 x 86 cm. Private collection,
Cologne.
"Hekpornonb", 1984, xonct, macno, 79x86 cM. HacTHas Konnekuums,
KénbH.

2."A Couple", 1948, pencil on paper, 27 x 37 cm.
Private collection, London.
"Mapoyka", 1948, 6ymara, kapaHzauw, 27x37 cM. HYacTHas
KonneKkuus, JIOHAOH.

3. "Vetloian Camp", 1952, pencil on paper, 26 x 36, 5 cm.
Private collection, London.

"Narepb BetnosH", 1952, 6ymara, KapaHaalu, 26x36,5 cMm. 6. "The Call of Death", 1997, oil on paper, 37,5 x 57 cm.
YacTtHas konnekums, JIoHAoH. Collection of S. and V. Reviakin, London.
"CmepTHbIX 30B", 1997, xoncT, macno, 37,5x57 cm. Cobpanue C.A. 1
4."A Man at the Graveyard", 1989 (?), pencil on paper, B.B.PeBsikiHbIX, JIOHAOH.

30,5 x 43 cm. Private collection, London.
"Yenosek Ha kiaabuwe”, 1989 (?),6ymara, kapaHaaw, 30,5x43 cMm.

YacTtHas konnekuwms, JIoHAoH. 7.“Trees”, 1981, ink and
watercolour on paper, 24 x 32
5. "Time of Rest", 1980, oil on canvas/board, 74,5 x 60,5 cm. cm. Private collection, London.
Private collection, London. «epesbs», 1981, Gymara, Tylb,
"Orabix B nytH", 1980, xonct/daHepa, Macno, 74,5x60.5 cM. HactHas aKBapesib, 24x32 cm. HacTHas

Konnekumsi, JIoHAoH. Konnekuus, JIoHaoH.
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Uenkos

1
Llenkos, Oner Hukonaesuu

(p- 1934 r. B Mockse)

"A nanucan kax 6ot nopmpem, 00HAKO He NOPMPen OMAOeJbHO
63:4M020 cyboerma, a nOPMPem 6CeoOWULL, 6cex Mecme 6
o00nom auye - 0o Yaucaca 3HAKOMOM. .. Hesudannoe doce.e
naema" (O.llenkon)

C 1949 no 1953 r. yunnes B MockoBcroii cpejieii Xy/osRecTBeHHOIT
mkoje, B Munckom rearpasibiom niernryre 8 1954 r., as 1955 8
Wucruryre sruBomnmcn, CRYIbITYPBI 1 APXUTERTYPbI HMEHN
N.E.Penuna B Jlennnrpane, no B 1958 okonuni Jlennnrpajcknii
TearpaibHblii nHeruTyT (e noceman kype H.IT.Akumosa) no
CHenuanbLHOCTH XyIoKHNK-TexHodor cienbl. C 1958 r. sxun B
MockBe 1 IpUHIMA y4acTue B rpyIiax u BbICTABRAX XY/I03KHIKOB,
HENPU3HAHHBIX O(PUIIAIBHBIM HCRYCCTBOM, KOTJIA 3Ke 1
copmMupoBaics ero criib, a ¢ 1977 r.- o Mpanipm.

Oleg Tselkov
(born 1934 in Moscow)

"I painted a portrait not only of an individually
taken subject but of the whole humanity in one
Sfrightfully familiar face... a tribe unseen before"
(O.Tselkov)

Oleg Tselkov studied at the Moscow Secondary
Art School from 1949 to 1953, the Minsk
Theatre Institute in 1954, the Leningrad Repin
Institute of Art, Sculpture and Architecture in
1955, finally graduating from the Leningrad
Theatre and Cinema Institute (course of N.
Akimov) as stage technologist-artist in 1958.
He lived in Moscow from 1958 where he
participated in art groups and exhibitions of
artists rejected by the official establishment;
this was where his style was formed. He has

lived in France since 1977.

The artist paints: "small hairless smooth heads
with narrow foreheads and massive chins sitting
on their thick necks...piercing, slit eyeballs with
unwinking eyelids reminding one of the gaze of
a strong animal." These grotesque and absurd
theatrical masks move from one painting to
another. They have "nothing from the image of
God. I have been thinking of its riddle all my
life and do not have an answer," says the artist.
The artist's works are represented in public and
private collections and have been exhibited in
many countries. One of his last major
retrospectives took place in the Tretyakov
Gallery in Moscow in 2004.

B cBonx raprunax xyno:xRunk nzobpaskaer: "BesBonocsle riajikne
TOJIOBKH, CHJIAIINE HA MOTIHBIX MIEAX, ¢ Y3eHbRIMNI JOAMIT 11
MaccuBHBIME TO00poakamn. CBepsiie, 3anpsaTanible B y3RIe
MEN0YKI HEMITAIONNX BeR 3pauKki, ITOXO0sKIe Ha BIIIA CHIBHOTO
SRUBOTHOTO..." . DTH TPOTECKHBIE T a0CYPIIHBIE TEATPAIBHBIC MACKI
MePexXoiAT U3 OJIHOI KapTUHbI Xy1o:KHuKa B ipyryio. [lo cioBam
Xy/0;KHIKA, B HEM "HeT Hiudero ot auna bora. U ¢ tex nop, Bcro
CBOIO ¥KU3Hb S [yMaIo HAJI 3arajikoii 9Toro Juia n He HaX0Ky
orBera’.

PaGorbl Xy/I0sKHUKA [IPEJICTABICHBI BO MHOIMX MY3€5X U YACTHBIX
ROIUIERINAX N HEOTHOKPATHO BHICTABIAINCH BO MHOTHX CTPAHAX
mupa. OjiHa 13 HOCIeHNX RPYHHEHINX BRICTABOR XYTORHITKA
cocrosinacs B locynapersennoit Tperbsarosekoii lazepee B 2004 r.

1."Pink Face", 2002, oil on canvas, 61 x 46 cm. Acquired from the artist's family. Private collection, Cologne.
"Po3oBoe inuo", 2002, xoNCT, Macno, 61x46¢M. U3 cembm Xyl0KHMKA. HacTHaa KonneKkuums, KEnbH.

2. "Blue Face (Paratrooper)", 2002, oil on canvas, 65 x 46 cm. Acquired from the artist's family. Private collection, Cologne.
"CuHee nnuo (JecaHTHUK)", 2002, xoncT, macno, 65x46 cm. M3 ceMbu XyaoxKHWKa. YacTHas Konnekums, KénbH.
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Nikolai Vechtomov
(born 1923 in Moscow)

"Reflections of objects are more important to me than the objects
themselves as they conceal the alien elements breath"
(N. Vechtomov)

The artist fought in World War II, including the battles of
Stalingrad and Kursk. He was a prisoner of war twice but
escaped both times. Nikolay Vechtomov entered the Moscow City
Art College in 1946. Although the college was closed for
"formalism" in 1949, all students were transferred to the Moscow
Regional (Oblastnoi) Art College from which the artist graduated
in 1951. He participated in avant-garde art groups and
exhibitions from the 1950s to thel970s.

He became interested in abstract expressionism in the mid-1950s
but soon discovered his own unique, mystical and surreal
manner. "We live in darkness to which we are used to and can
even discern objects. But in fact we get light from there, the
shining sunset of the cosmos which gives us visual energy",
confessed to the artist. "My works are connected not only to my
inner being but to world cataclysms, for example, to the tsunami.
I have a complex associative order. I am guided by my inner
voice. The title is born during the work process when new ideas
are emerging as well."

His works are displayed in many public and private collections
and exhibited widely. His last major retrospective was held at the
Tretyakov gallery in 2004.

"Samotlor Lights", 1976, pencil on
paper, 58 x 51 cm. Collection of S.
and V. Reviakin, London.

"Oruu Camotnopa", 1976, 6ymara,
KapaHgauw, 58x51 cm. Co6paHue C.A.
n B.B.PeBAKUHbIX, JTOHIOH.

BeutomoB, Hukonan EBreHbeBu4
(p- 1923 r. B MockBe)

"Il mena éaxciot ne npedymemot, a ux ompamjcenus, ubo 6 Hux
maumesn dvtxanue uydicepoonotl cmuxuu”
(H. Beuromos)

Yuacruur Bennroii OredecTBeHHOIT BOITHDI, XY/IOMKHUK Cpaskalcs
oy Crasmmnrpajiom n ia Rypekoii ayre. [1Basknt Geskan ns miena.
B 1946 roxy on nocrynuia 8 MockoBckoe ropojickoe
xynoskecrsennoe yauiniie. B 1949 roxy yauinine 66110
pacopmipoBano 3a (popMain3M, a YHeHURN TIepeBejieHbl B
MockoBcroe obnacrrioe xynoskectsentoe yaumie namsatu 1905
rojia, koropoe Beuromos 3akonuna B 1951 rojy. Yuacrsosaiu B
rpyIinax u BplcTaBrax Xyjpo:kecrsennoro aanrapia 1950-70x rr.

Crraut HposBIATH MHTEPEC K aGCTPAKTHOMY DKCIIPECCHOHU3MY B
cepenre 1950x rr., HO BCKope Hatea coOCTBEHHYIO,
MUCTHYECKYIO, CIOppeancTnyeckyio manepy. "Mbl skuBem B
TEMHOTE U y:Ke CBBIRIIICDH ¢ Heil, BIIoJIHe padinuaeM npejamerst. U
BCE 3Ke CBET MbI 4epriaeM OTTyjla, u3 cusaHus:A 3akarnoro Roemoca,
OH-TO U JIACT HAM DHEPrUIO BUJIEHN:A", - OTKPBLICH OH OJ{HAHAIBI.
"Mou paGoThl CBsA3aHBI HE TOJIBKO ¢ COOCTBEHHBIM COCTOSIHIEM, HO
1 ¢ obuiecTBeHHbIME KaTakauamamu. Taiipynom, nanpumep. ¥
MEeHs CJI0:KHBIIT acconaTuBHblii psajx. MHe nojckasbisaer
BHyTpennuii rosioc. Hassanue pos;siaercs B mporecce padoThbl,
TOIJIA ¥Ke BOBHUKRAIOT 1 HOBbIE njen'.

Ero padorsl HaxojATes BO MHOTUX TOCYIAPCTBEHHBIX W YACTHBIX
KOINIERIMAX 1 YacTo srenonupytores. [ocaennssa
peTpOCIeRTHBHAA BbICTaBKa cocTosuiachk B l'ocynaperBenHoi
Tperbsiroscroii ['anepee B 2004 r.
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"Five cubes, ball and pyramid", 1979, oil on canvas, 45 x 52 cm. Collection Sandmann, London.
"lWap, nupamunga u 5 Ky6oB". 1979, xonct, macno. Konnexkuus CaHaMaHH, JIOHA0H.

Vladimir Weisberg
(1924-1985, Moscow)

The artist studied in the Moscow art studio of K. Yuon from
1943 to 1948 and took advice from 1. Mashkov and A.
Osmiorkin. He was a member of the Moscow Organisation of the
Union of Artists and taught in the art studio of the Union of
Architects from 1959 to 1984.

He was an excellent portraitist and often exhibited his works
with the artists of the "severe" style. Nevertheless, he wrote:
"studying modern art I realised that the colour palette as we
know it from Cezanne has been totally exhausted. I started to
understand that colour is of little interest without hue (colour
tone)". Simple three-dimensional geometric objects in the artist's
paintings are gradually dissolved in hues, giving up their shapes
and outlines to colour tones. Colour contrasts are eventually
given away almost in their entirety in his paintings, culminating
in his "white on white" style.

His works are represented and were exhibited in many public
and privale collections including the exhibition in Pushkin
Museum in Moscow in 2006.

BeicO6epr, Bnagumup leoprueeuny
(1924-1985, MockBa)

B 1943-48 rr. sannmasicss B MockoBekoii msocryaun BLICIIC
(pyroBourens R.M. FOon), noaszoBaicsa coperamn M. Mamnirosa
n A.Ocbmépruna. IlosjiHee BeTynui B 4iieHbl MOCROBCROI
opranmnszaipn Corosa xyjpoxnnros (MOCX), B 1959-1984
[PEIoIaBAl KUBOINCH B CTYIUH HOBBIIIEHNA KBATN(PIRAIIT
Coroza apxurexropos CCCP.

Yerenmplii HOPTPETUCT W YIACTHIK BBICTABOK XY/I0KHIKOB
"cypoBoro" cTiisA, oM, TOBOPSA CIOBaAMI CAMOTO XY/IOYKHIKA,
"nzyyas cCOBPEMEHHYIO KUBOINCDH, HPUILET K BbIBOJLY, 4TO
NpodIEMbl KOIIOPH3MA B TOM BIJIC, B KAKOM OHU CYHICCTBOBAJIN
riocite Cezanma, ncaepransl. CTaix MOHNMATh, UTO T(BET, He
HACBIIIEHHbIIT BajiepoM (110JIyTOHOM ), MasionHgopmaTuset”.
TpéxmepHbie rpocTbie reoMeTpuieckie (popMbl HA KaAPTHHAX
XYJOKHITKA TTOCTENeHHO PACTBOPAIIICH B Ballepax, TOCTeTeHo
orasas cson (POPMbI U JIMHUM 110IyTOHaM. B KoHeuHoM nrore
[BETOBbIE KOHTPACTBI HA €r0 KAPTUHAX IPAKTUYECKH MTOJTHOCTHIO

ucye3aror, YTo HaXoAUT BbIpaskeHue B €ro "Gestoe na oeaom” crie.

Ero paGoTsl HAXOATCA PASIITIHBIX TOCYIAPCTBEHHbBIX U YACTHBIX
ROLIERIIAX I DRCIIOHHPOBAIICH BO MHOTHX My3esX MHpPa, B
uacraocri, l'ocynapereeHnblii Myseii 1300pasnTelIbHBIX HCKYCCTR
nvenn A.C. [Tymrnna 8 2006 r.
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Viadimir Yakovlev
(1934-1998)

"Art is a remedy lo overcome death."
(V.Yakovlev)

From his early years the artist was
surrounded by art books brought from
Belgium by his grandfather, the impressionist
artist Mikhail Yakovlev. Vladimir worked as
a retoucher at the Izvestia publishing house
in Moscow, where he became interested in
art. He started to paint at the age of 23 but
never received a formal art education. He lost
his sight almost completely at the age of 16
and had to be looked after by his parents,
relatives and friends. He lived in a special
psycho-neurological hostel from 1986 until his
death, though his sight was partly restored
after a successful surgical operation in 1992.

The artist experimented with different styles
and especially with tachism, pointel,
primitivism and abstract art, the influence of
which can be seen in his works. His
expressive brush stoke is unmistakable in the
lines of his famous flowers, boats, portraits,
self-portraits and landscapes. Affable, naive
and childish - the artist brought his own
qualities to his light and vibrant works.

His works have been exhibited in many
countries and acquired by many public and
private collections.

"Untitled", 1965(7?) , gouache on paper, 42 x 30 cm.
Collection Sandmann, London.

"Be3 Ha3BaHua", 1965(?), bymara, ryawb, 42x30 cMm.
Koanekumsa CaHAMaHH, AOHAOH.

AxkoBnesB, Bnapumup Uropesuy (1934-1998)

"Uerycemeo - amo cpedemeo npeodoienusn evmepmu”
(B. flkoBuesn)

C IeTCRUX JIeT XY/I0:KHIRK ObLI OKPYREH KHUTAMH 110 ICKYCCTBY, KOTOpbie puBé3 n3 benbrin 1o Bosspainexnn Ha Pojmny, ero jej,
XYIOsKHIK-uMIipeccnonner Muxanan fkosnes. Baajumup paboran perymiépom B uanarennerse "Mspectus”, e u navad
HHTEpecoBaThes wuBonncnto. ITiucars Hauan B 23 rofa, HO (POMAIBLHOTO XYJI05KECTBEHHOTO 00pa3oBaHus Tak Hurje n e noiayumi. B 16
JIeT TOYTH MOJHOCTHIO TIOTEPSAJ 3PEHNE 1 BBIHYHKJIEH ObUI TOIB30BATHCA MOMOIIBIO pojiuTedeii, pojcrBeHHnkos u jipyaseii. C 1986 r. 10
CBOEI CMepTH SKIJT B CHENUAIBHOM HCHXOHEBPOIOTHYECKOM HHTEpHATE, XOTs HOCJIe YCICIHOi onepanui ero 3perne OblIo 4acTuyio
BoccranosieHo B 1992 r.

XL\',?l()H\'Hl'lI\' DRCIIEPUMEHTNPOBAJI € Pa3/IMYHBIMU CTUWIAMU: TAIIM3MOM, 11yaHTEJblO, IPUMUTUBU3MOM U ﬂ(’)C'I‘[)HI\"I'HI)IM NCRYCCTBOM,
BJIUAHNE ROTOPLIX BUJIHO B €ro pa60'|'ax. Ii(‘BOIIII'IGO‘lHO y3HaBaem ero DKCIIECCUBHBII MA30K B 3HAMEHUTDHIX nBerax, /10/Ikax, rnoprperax,
aproroprperax n neiizaskax. OG[I[['I'I'C.II;HO("I‘I), HaAnBHOCTDH U JICTCKROCTb - BCE 3TU (?O6(7'I'B(§HHI)IC Ra4yecTBa XyJ/J10sKHUR II[)['IBH(‘/(' B CBOE
CBETJIOE N YKMBOE TBOPYECTBO.

YuacTHK MHOTOYNCJIEHHBIX BHICTABOK B cTpaHe u 3a [))'(’)CH{O\I, ero l)a(’)()’l‘lnl IIpHOG[)O'I‘El IOTCA OTCYECTBEHHbIMU U SHI)L\'()CH\'HI)IMH My3esaMu.
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2. "Abstract Composition”, 1959, tempera on cardboard, 50 x 36,5 cm. Private collection, Cologne.
"A6cTpakumua”, 1959, kapToH, Temnepa, 50x36,5 cM. HYacTHas Konnekuus, KEnbH.
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."A Cat and a Man", 1990, oil on canvas, 70 x 90 cm. Private collection, Cologne.
"Yenoek U KoT", 1990, xonct, macno, 70x90 cM. HacTHas Konnekuusi, KEnbH.

. "An Apple on the Table", 1976, gouache on paper, 21 x 30 cm. Private collection, London.
"A6noko Ha cTone”, 1976, 6ymara, ryawb, 21x30 cm. YacTHasa Konnekums, JIOHAOH.

. "A Flower on the Table", 1970, gouache on paper, 40,7 x 59 cm. Private collection, Cologne.
"LIBeTOK Ha cTtone", 1970, 6ymara, ryawsb, 40,7x59 cm. HacTHasa konneKkuus, KEnbH.

. " A Flower", 1986, coloured pencil on paper, 28 x 20 cm. Private collection, London.
"LiBeToK", 1986, 6ymara, LiBeTHOM KapaHaalw,28x20 cm.HacTHas Konnekums,JIOHAOH.
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Yury Zlotnikov
(born 1930 in Moscow)

Yuriy Zlotnikov studied at the Moscow City Art School from
1943 to 1950. He worked as a designer at the "People's
Achievements" Exhibition (VDNKh), as a scenographic
probationer artist in Bolshoy Theatre and as a book illustrator in
various Moscow publishing houses.

The artist, in search for his own style, started with figurative
painting, creating portraits, landscapes and cityscapes with
underlying social connotations, but in 1955-1956 he painted the
abstract "Geiger counter”, a painting which he still considers one
of his most important. He further experimented with abstraction
in his famous "Signal systems" series between 1957 and 1961,
where he explored the possibilities of creating informative
abstract language in his art. This theme of language as a system
of signs encoding and transferring information became a leitmotif
of his work throughout the years. One of his last series of
paintings was called "Internet Language Problems".

His works can be found in many international Russian public and
private collections, in New Jersey, Paris, Amsterdam and Madrid
and were shown in many countries. His major retrospective was

held at the Tretyakov gallery in 2004.

Abstract Composition", 1972, tempera on paper, 64 x 88 cm.
Collection Sandmann, London.

"A6cTpakuma”, 1972, 6ymara, Temnepa, 64x88 cm.
Koanekuma CaHAMaHH, AOHAOH.

3noTHuKoB, IOpun CaBenbesuy
(p- 1930 r. B Mockee)

Yunicsa B MoCROBCROIT ropojicKoii Xy/I0:eCTBEHHOIl 1IKRoJe 1pu
Aranemun xynoskeers CCCP B 1943-1950 rr. IOpuii 3nornuros
padoran pusaiinepom na BJIHX (1951-59), npoxomua
CTaKUPOBRY Kak Xy/lo:kHHUEK-ciienorpad B boubiiom tearpe,
COTPY/HHYAI B KAYeCTBe KHUKHOTO Tpanka B MOCKOBCKIX
N3aTeIbCTBAX.

B 1nonckax cBoero cobCTBEHHOTO CTHIIA XYJIOKHIK HAYIHAET ¢
urypaTuBHoOIi ;RUBOIKCH, CO3/aBasA MOPTPETHI, TOPOJICKUE 1
ceaperue neiizamu. B 1955-56 nospasieres ero aberparTHblii
"Cueruur leiirepa” - pabora, ROTOPYIO XYIOKHUE 10 CHX HOP
cYnTaeT OJHOIl N3 caMbIX BaKHBIX B CBOEM TBOPYECTBE.
[Tpojronkas srcnepuMeHTbl ¢ abeTpakHbIM HeKyeTBoM B 1957-61
rojiax Xy/J03KHUK CO37aeT CBOI0 3HaMeHUTYIo cepuio "CUrHajibHbie
cucreMbl”, B KOTOPOIl U3ydaeT BO3MOAKHOCTH CO3/IaHM:A
HH(OPMAIMOHHOTO abCTPAKTHOIO A3bIKA B CBOM HcRyccTBe. Tema
A3bIKA KAR OIIpPeJleJeHHOI 3HAKOBOII cueTeMbl, ROIUPYIOLIeii 1
nepejatonieii nHgopMalyio cTaHOBUTCA JIeiiTMOTHBOM ero
TBOpyecrBa. OjiHA U3 HOCIHEIHNX cepitii ero paboT Ha3BaHa 1M
"fl3bIkOBBIE IPOGIEMbBI HTEpHETA .

Paborpl Xy/I0sKHIKA HAXOJATCH MHOIUX 3apyOesKHbIX I
poceniicux routerknusAx, B Hpto-/lxepen, Amcrepname, 1lapuske,
Majipupe u 1p. 1 MHOTO pa3 BblcTaBlsAIIChI BeeMy Mupy. Ero
peTpocleRTuBHaA BblcTaBka npouia B I'ocynaperseHHoii
Tperbsiroscroii ['anepee B 2004 r.
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Anatoly Zverev
(1931-1986)

Zverev was probably one of the most
artistically gifted artists in Russia in the
second half of the 20th century. He
started to draw when he was 5 years
old. A drop out from Moscow Regional
(Oblastnoi) Art College he never
received any formal art education.

His portraits and landscapes were
sought after by Moscow collectors from
the mid-1950s after his memorable
encounter with the renowned G.
Kostakis. He became one of the leading

figures of the Moscow avant-garde and
frequented receptions in foreign
embassies. During his life the artist was
never given credit by Russian official
circles and his art was considered
"mad". Zverev's free manner of
painting is highly charged and
expressive and often sad; this might
have been the result of instability in his
domestic life and frequent abuse of
alcohol. The artist's unbounded energy
and capacity for work allowed him to
leave behind a vast legacy of work
which occasionally belies his talent.

The works of the artist have been
widely exhibited and are represented in
prominent public and private
collections worldwide.

1. "Abstract Composition", 1981, oil on
canvas, 42 x 30 cm, collection of writer
Shumskii. Private collection, Cologne.
"A6cTpakuus”, 1981, xoncT, macno,
42x30 cMm, U3 cobpaHusa nucartens
LlymcKoro. YacTtHas konnekuus, KénbH.

3BepeB, AHaTtonuihi TumodpeeBny
(1931-1986)

SB(:‘])(:‘B ABJIAAETCA OJHUM U3 Hanboaee TBOpYECKRU ()I[apéHHbIX p()('(!Hﬁ(ZI{HX XYA1O0KRHIUROB BT()p()ﬁ nomaosuibl 20-r Beka. OH Havaa
pucoBarhb ¢ 5 aer. He saronuns MockoBckroe o0actHoe XYIO0RECTBEHHOC YUNINIIE ITaMATI 1905 roja, XyaosxHIUR Tak 1 HE IOJTYy1NT
(‘b()pM‘dJII)H()I‘() XYAO0RECTBEHHOI'O ()6[)&3()B‘dHHH.

3uakosas BCTpeE1a ¢ I. H()CT‘dI{H, Hnpuselia kK TOMy, 4TO €ro nopTpeTbl 1 nei3amm crajim B()(?T])e()()BaHbI ROJUIERIITOHEPAaMU. Xyl[()?ICHI’II\'
ObLI ()Z[H()ﬁ U3 BEeAymux (bHI'yp MOCROBCROTI'O XyJOsRE€CTBCHHOI'O aBaHrap/ja n €ro 4acro npuriamaJjan Ha IIpueMbl B IIOCOJIbCTBA
HNHOCTPAHHDBIX roCy1apcTB. ()(bI/II_[HHII])H])Ie BJIacT, caurasiiue ero ”(SylVIa(fIH(:‘I[IJ_II/Il\IH , TAR 1 HE IIpU3HaBaIn TAJIAHT XYJAO0sKHURA ITPpN €ro
ARN3HM. i‘)K('l’[peC('HBH‘dH BoOJIHyomaa n (TB()()()I[HHFI MaHepa XyJAosRHIRa 4acTo ObLIa O/THOBPEMEHHO IevajibHa, YTO BOSMOYKRHO ObLIO
pe3yiabTaTom H()T[)(:‘().]'IQHHH AJTROTOJIA 1 HeyCTp()eHH()ﬁ JIMYHON FKU3HI XYAOKRHHIRA. (].‘IGI[CTBHGM ero 66{{FI)&HPI‘IH()fi JHeprum u
p'd()()T()Cl'[()(?()()H()(!TI/I SABILTOCH OOJIBINOE YHCI0 OCTABICHHBIX NM 34 (?()6()ﬁ, MHOTIJIa CITOPHBIX pa()()T.

H[)()HSB(:‘,E[GHHH XYA0RHIKRA BBICTABJIAINCD BO MHOTHUX CTpaHax MHUpa M HIMPORO IIPEACTaBICHbl B ]'Iy().TIH‘IHI)IX N YaCTHBIX ROJUICKIIMAX.
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2. "Trees", 1980, oil on canvas/cardboard, 50 x 35 cm, collection of writer Shumskii. Private collection, Cologne.

"HepeBba”, 1980, xonct/KapToH, macno, 50X35 cm, 3 cobparus nucatens LLymckoro. YactHas konnekums, KEnbH.
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3. "Portrait of Doris Crowe", 1957, watercolour on paper, 52,7 x 42,7cm.
The family portraits were commissioned and painted during
Mr. Crowe's 1958-1959 posting in Moscow. Collection Kostakis.
Private collection, Cologne.
"MopTtpet Aopuc Kpoy", 1957, 6ymara, akBapenb, 52,7x42,7 cwm.
[-H Kpoy 3aka3an ceMeiHble NOPTPEThI, KOTOPbIE GblNIK BbIMOSIHEHbLI BO
BpeMs ero npebbiBaHMa B MockBe B 1958-59 rr.
YacTHasa konnekums, KEnbH.

. "Forest Edge", 1963, oil on canvas, 27 x 39,8 cm.
Collection G.Kostakis. Collection A.Miasnikov, Stalin's personal doctor.
Collection of S. and V. Reviakin, London.
"Ha onywke neca", 1963, xonct, macno, 27X39.8 cm. Konnekuus
I. Koctaku. Konnekuus nuyHoro Bpadva WM. CtanuHa A.J1.MacHuKoBa.
Co6paHune C.A. n B.b.PeBAKUHbIX, JIOHOOH.

. "Portrait of Artist Stepanov's Wife", 1967, watercolour, ink on paper.
Collection of S. and V. Reviakin, London.
"TlopTpeT ¥eHbl XyAoHMKa CtenaHoBa", 1967, 6ymara, YepHuna,
akBapenb. Cobparue C.A. u B.b.PeBsAKUHbIX, JTOHAOH.
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YURI I. PIMENOV
Rainy Day
sold for € 170.000

Important Russian Auction
in Stockholm

In March 2007 Stockholm Auction House — the oldest auction house in the world —

held the first Russian sale this year. The results clearly showed a continuing demand

for Russian art and works of art, with world record prices achieved for painters as
V. M. Maximov and A.K. Savrasov.

The next sale will be held on 28 September 2007. For consignment enquiries please

contact Ivan Samarine +44 771 0095 374.

Nybrogatan 32, P.O.Box 5274, SE-102 46 Stockholm. Tel +46 8 453 67 50. www.auktionsverket.se. E-post: info(@auktionsverket.se

STOCKHOLM

AUCTION HOUSE



Ma1son d'Art

: Park Palace - 27, avenue de la Costa MC 98000 Monaco
: Teli+ 37797 971 1.60 - Fax e T A 61
Intemet site : www.oldmasters. com. - ~F-mail: maison-dart@meonaco.nic
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A magnificent and vasi iiz'ventory
of important Russian
and Old Master paintings

GERASIMOV ALEXANDER
Michurinsk, 1881 - Moscow, 1963

Milking the cows, 1959
Oilon:canvas (detail)
~116x 180 cm
- Signature and date lower right
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Keenrealty is an estate agent specialist in the UK and international property
including Russian, Latvian, other CIS and Ukraine.
We can be contacted at the above address and telephone number in London.
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